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The book ‘‘Vedic Prosody—Its Nature, 
Origin and Development” presents all 
main elements of Vedic Prosody with 
their minute details. 

All the Prosodial definitions and rules 
have been presented in their simplest 
and most concise terms. 

Great Pains have been taken to make 
the arrangement as clear and simple as 
possible within the limits of conciseness 
imposed. š 

The illustrative examples have been 
choosen from the wide range of Vedic 
Literature. 

Having examined the thoughts of all 
Vedic prosodians, the eight metrical 
classes “Рам”, ''Asuri", “Arsi” and 
others have been brought into light. 

The Importance of “Arsi”, metres has 
been established with authentic illustra- 
tions. 

Refuting the opinions of Modern 
Scholars, Yajurvedic and Brahmanic 
writings are proved to be prosodial. 

All the aspects of vedic prosody, including 
those which have not been explained by 
earlier critics, are described well. 

The contribution of all the famous vedic 
Prosodians for the development of vedic 
prosody, in its historical perspective, has 
been narrated in detail. 


On the whole, this work has been fashi- 
Oned in a complete and comprehensive form 


to guide the inquirers who wish to go through 
the vedic prosodial studies 
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Preface 


Prosody is one of the six ancillary sciences of the Vedas. 
It is said as the feet of the Vedas. 


In both the Vedic and Classical literatures, prosody has 
played a prominent role. The melodies of the Sanskrit litera- 
ture which have attracted the attention of the entire world, arc 
the sole products of prosody. A vast number of varieties of 
metres with manifold characteristics have been employed in 
the Sanskrit literature to make is musical. 


Sanskrit prosody, basing on its employment in the 
literature is divided into two as Vedic and Classical. Vedic 
prosody deals with the nature and varieties of Vedic metres, 
while the Classical prosody deals with the nature and varieties 
of metres used їп the classical literature. А good number of 
theories have been proposed by various exponents in the field 
in their respective works on both the vedic and classical 


prosodies. 


Here in the present work all those theories have been 
in orderto establish the nature, origin 


consulted thoroughly 
|саг and comprehen- 


and development of vedic prosody ina c 
sive form. 
I am sure the work will be well received by the learned 


public, especially by these interested in the Vedic studies. 


Dr. R. Sadasiva Murty 
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(D) Object of this work. 

(E) Outline of the work. 


(A) Role of prosody in Sanskrit literature 


Sanskrit literature is the most ancient among the literatures 
ofthe world. The poetic beauty, the arrangement of language 
structure, the modes of expression of thought, the variety of 
the subjects that have been dealt with, art of versification and 
some other peculiar features of Sanskrit literature have earned 


a unique place for it in the literary world. 
The art of versification i. e. Chandas which is one among 


the many sciences that have been dealt with in Sanskrit litera- 
ture, has developed as a science as well as an art also. 
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Chandas, as a science, has been in practice from the very 
dawn of literary production. From the Vedas to ethical 
muktakas, almost all sorts of compositions of Sanskrit litera- 
ture, have been the inventions of this science. 


To add dignified rhythm to the sacred injunctions of 
Vedas, to make noble the thoughts of Smritis, to magnify 
the verbal structure of the Puranas by adding musical touch, 
to enrich the charms of expressions of Itihasas by providing 
them with a novel and melodious order, to assist in portraying 
а sentiment in kavyas and to serve many such purposes, the 
most essential element, assistance of which has been taken 
through out the literature, is Chandas. 


(B) Prosody as a science 


In Indian tradition the study of every science requires four 
essential requisites. They are : Subject matter (Visaya), 
Purpose (Prayojana), person eligible for study (Adhikarin) 
and Relation (Sambandha). Sanskrit prosody, as a science, 
has these four factors. 


(i) Subject matter ( Visaya) 


The main branches of prosody, Daivi, Asuri and others, 
their varieties like Gayatri, Usnih and others and their sub- 
varieties, their nature and employment on various occassions, 


and such other matters together form the subject matter of 
Sanskrit prosody. 


In all the treatises on Prosody this material is arranged in 
a very systematic way. In addition to this the way of defining, 
illustrating, explaining the subject matter and clarifying the 
misconceptions also are presented in this science, 


(ii) Purpose (Prayojana) 


The purpose of prosody is to introduce different varieties of 
metres that are sweet to hear. Without prosodial knowledge, 
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itis not possible to perform the sacrifices which are based on 
the Vedic hymns composed in different metres. 


There are certain passages, from various Vedic texts, 
explaining the purpose of prosody : 


1. ‘Rsicchando daivatani brahmanartham svaradyapi, 


aviditva prayuüjano -mantrakantaka ucyate.’ 
(See VD. P. 58). 


2. Yo ha va aviditarseyacchando daivata viniyogena 
brihmauena mantrena yajayati vadhyayapayati va, 
sa sthanum varchati, gartam va padyate, pramiyate 

atayamanyasya chandamsi 


va, paplyan bhavati, y 
(Chandogya Brahmana). 


bhavanti. 
e that the knowledge of prosody, 
as the knowledge of the seers and deities of. hymns, is very 
much essential, while instructing Vedas or performing sacri- 
fices. If any one disobeys this and instructs Vedas and 
performs sacrifices he is treated as asinner and Mantra- 
kantaka and is cursed to become an insentient object in his 


future birth. 


These passages emphasiz 


in certain rites certain metres 
«Anustubha yajati, Brhatya gayati and 

are some instances. If the performers of 
ve the knowledge of the metres to be 
ot bear fruits. 


While performing sacrifices, 
are suggested. 
Gnyatrya stauti* 


Vedic sacrifices do not ha 
employed, the rites undertaken by them do п 


(iii) Adhikarin 


Aseeker of Vedic knowledge 2 
is entitled for t 


nd the one who wishes to 
perform various rites, he study of this science. 
(iv) Relation (Sarbandha) 


The student who wishes to have the knowledge of prosody 
is required to study texts like the CS of Pingala and others. 
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The relation between these two is “Pratipadya pratipadaka 
bhava” or the relation between the presented and the one that 
presents. 


(C) Studies in Vedic prosody 


Prosody is not a new subject for the critics of Sanskrit 
literature. There are some scholars, from both Indian and 
Western soils, who have worked on this subject. Among those 
works “Vedic Metre” of Vernon Arnold, the “Vaidic Chand- 
omimamsa” of Yudhisthira Mimarhsak and the “Sanskrit 


Prosody : Its Evolution’ of Amulyadhan Mukherjee are 
prominent. 


(i) “The Vedic Metre” of Vernon Arnold 


This is a book in nine chapters written by Vernon 
Arnold. 


Arnold begins this text with an assertion i.e. “The object 
of the present work is the study of the metre of the Rgveda 
in connection with its history, and of the history of the Rgveda 
by the aid of the metre”. 


(See. Intro...of Vedic Metre P. 1). 


His sole aim is not to study the nature of Sanskrit prosody 
asit has been presented by the Sanskrit prosodians but to 
rearrange the “Rgveda Proper” from the “Late Rgveda” 
with the help of Rgvedic metrical study. According to him. 
The Rgveda is a work of several centuries and tħe original 
composition of the Rgvedic hymns would be a smaller one 
than its present form. 


In assessing this original composition of the Rgveda, he 
disregards the authenticity of the Vedic works like Anukra- 
manikas and Prati¢akhyas and the scholarship of the Indian 
Scholars. He says, in this regard, “we have besides at our 
service native theories of metre, worked out by the authors 
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of the pratišakhyas and anukramanikas. But we have no 
longer need of them..............and in regard to details the 
native authorities appear to be no better informed than 


ourselves”. 


He does not follow the traditional technigues of Vedic 
prosody. On western prosodial lines he introduces a new 
analysis in which verse, stanza and hymn are the minimum 
units of the prosody. All the metres are divided into two as 
metres of dimetrical verses and of trimetrical verses. The 
distinction of *dimetre' and ‘trimetre’ is not clear. Не 
explains very few metres of the vedic prosody. 


An observation of this work, reveals that though this is 
written on the basis of Vedic prosodial elements, this is not 
a work on vedic prosody. Its aim is different. Moreover, 
in this work the Rgvedic metres only are explained. 


This work can not help in knowing the nature of Vedic 


prosody systematically. 


(ii) The Sanskrit prosody : Tis evolution of. Amulyadhan 


Mukherji 


This із а study of Sanskrit prosody, in eight chapters. 


This is written by Amulyadhan Mukherji. 


Out of the eight chapters, the second chapter alone deals 
with Vedic prosody- The knowledge of the author regarding 
Vedic prosody seems to be a second rate one. He, himself, 
mentions, in his text, ‘This chapter on Vedic prosody, to a 
great extent, is based on the standard works of Arnold and 


Macdonell on Vedic Metre’. 


The author fashions his work on Western prosodial lines. 
While the Vedic prosody is having a large number of varieties 
of different forms and characteristics, the author attempts to 
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include all these varieties in two groups as 'trimetrical' and 
‘dimetrical’. This classification is not his own but has been 
borrowed from the text of Arnold. He appears as a strict 
follower of Vernon Arnold. 


(ій) ‘Vaidika Chando Mimamsa' of Yudhisthira Mimamsak 


The Vaidikachando Mimamsa' of Yudhisthira Mimamsak 
is a critical estimate of Vedic prosody in eighteen chapters 
and is written in Hindi. Undoubtedly this is a noteworthy 
Contribution to the Vedic prosody. 


The author has taken all the pains to present a complete 
work on Vedic prosody. He makes a good study of the 
subject, while defining, classifying and illustrating the metres. 
He quotes from almost all standard works of Vedic literature. 
Every aspect of his present work reflects his wide scholarship. 
His efforts in establishing the purpose of prosody in under- 
standing Vedas are worthy. 


But may be accidentally, the author has left many matters 
unexplained. Sometimes there arises a doubt, whether he 
correctly presents the rules of prosody or not. 
of Arsi metres is not explained by him. He might not have 
taken note of it. Inthe RP, a satra, explaining the impor- 
tance of “Агу” metres is mentioned. і.е. “Taih prayo 
mantrah Slokascha vartate’’ (RP. XVI. 9). It means *'gene- 
rally a mantra or a sloka is found in this metrical class i. c. 
“Ага”. Uvata, the well known commentator on the RP, 
also very clearly explains the same. 


Importance 


He says : 


“Taih : Rsicchandobhih, Prayal : Ргауеза, Mantrah 
vartate, anuvartate $lokaca” (RP. XVI. 9. P. 784). 


But Yudhisthira Mimarsak ex 


plains this in a different 
way at a different context. 


While explaining the general 
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classification of prosody, he quotes this to say that “‘it is 
prosody, by hearing the name of which, the real number of 
syllables in a mantra or sloka are known”. 

(See. VCM. P. 87). 


By this misinterpretation the significance of “Arsi” metres 


appears to have not been given its due place. 


‚зак has not dealt with the matters 
like syllabic restoration, transformation of metres, and such 
other elements. He seems to have missed some important 
details of prosody that are found in Vedic texts and Brahma- 
nas. For instance, association of Gayatri and other metres 
with certain fruits of sacrificial rites (that explained in A. Br. 


1.5) is not noticed. 


Yudhisthira Mimaii 


Historicity of Vedic prosody also has not been dealt with 


in his work. 


(D) Object of the present work 


So far in the literary field, there is. no single work covet- 
ing all the aspects of Vedic prosody- So, here it is proposed 
to produce such a complete work ina comprehensive form, to 
guide the inquirers who wish to go through the Vedic proso- 


dial studies. 


So as а part of the attempt, it is planned to reconcile all 
the ideas of Vedic prosodians which help to have a clear idea 
of the historical development of Vedic prosody as a science. 
It is proposed to prove Vedic prosody as the source of 
classical prosody. It is one of the ideas, to deal with all the 


aspects of Vedic prosody including those which have not been 


explained by earlier critics. 


Though Vedic prosody seems to be distinct from classical 
prosody, in fact, it is the source of the classical prosody. It 
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helped for the development of classical prosody in several 
ways. So, in this work it is aimed to harmonize both the 
Vedic and Classical prosodies. 


(E) Outline of the work 


Besides introduction and conclusion the present work is 
divided into six chapters. 


The first chapter deals with the semantic and etymological 
significance of the word chandas and its definitions as given 
by different prosodians and the eight fold classification of 
metres. The metres in Vedic prosody, primarily fall under 
eight varieties, i.e. “Daivi, Asuri, Prajapatya, Arsi, Arci, 
Samni, Yajusi and Brahmi”. The nature of these eight 
metrical classes is explained in brief. 


The second chapter explains the Scope and the nature of 
the metres of the “Arsi” class, which is the most important 
among the eight metrical classes. To understand the Vedic 
prosodial structure, the knowledge of Arsi class is very much 


essential. So the metres of this class are separately dealt with 
in the second chapter. 


There are some irregular fo: 
the general Vedic prosodial rule 
as “Irregular” 
chapter. 


rmations of metres against 
S. Such metres are named 
metres and are fully explained in the third 


The fourth Chapter presents the ill 
important metrical 
number of metres 
number of hymns 
tabular form. 


ustrations for all the 
varieties explained earlier. Here the 
used in the four Vedic Samhitas and the 
Composed in those metres are presented in 


In the fifth chapter, 


Some general aspects of TOS: i 
the restoration of sylla Р на 


bles and transformation of metres, 
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s and svaras that are associated with 


deities, colours, clan 
various metres and such other matters are presented. 


ty of the Vedic prosody. 
in Vedic Samhitas, 


is described. 


Sixth chapter presents the historici 


Here the development of prosody 
Brahmanas, Satra works and later works, 


Next follows conclusion. 


Some Basic Concepts of 
Vedic Prosody 


—The word “Chandas”. 

—A semantic analysis. 

—An etymological note. 

—Some definitions. 

—The number of metres. 

—Importance of the eight fold classification of 
metres. 


The word “Chandas” 


Generally a literary composition, in any literature is 
manifested іп two forms i, е, either in prose or in verse. The 
Process of writing in verse is called "versification". The 
science which deals with versification is known as “Prosody” or 


“Metrics”. Both the terms "Prosody" and “Metrics” are 


Synonymous. Sanskrit equivalent of these two terms is 
“Chandas”. 
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The word Chandas has a significant role to play in both 
Vedic and Classical literatures. Here the semantic and 
etymological significance of this word in Vedic literature is 
proposed to be established. This word is found almost in 


every branch of Vedic literature. 


A semantic analysis of the word **Chandas" 


A general observation reveals that the word “Chandas” 
has a number of meanings, in various sections of Vedic litera- 
ture i. e. Samhitas, Brahmauas, Aranyakas, Upanisads, 
Pratigakhyas and others. Usually this word is used in the 
following meanings : 

(a) Science of metrics, 
(b) Any metre in general, 
(c) Any hymn composed in any metre, 


(d) Vedas and 
(e) in other minor meanings like—people, deities, water, 
quarters, horses, women, energy, hair and so on. 


Among the above meanings the first three meanings are 


conventional. Fourth one is attributive and the rest are 


figurative. 


(a) Conventional meanings 
In the Kk-Sarihita, Taittiriya Зай, Satapatha Brah- 
aand Daivata Brahmana, a frequent 


mana, Aitareya Brahman 
and special reference of this word, im its conventional 
meaning, is made. In this regard sporadic statements can 


be had from Tandya Brahmana, Sahkhyayana and Taittiriya 
Brahmauas. 


The following illustration 
prevalence of “Chandas” in it 


sections. 


s may help to know about the 
s conventional meaning in these 
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“Chandah padau tu уейаѕуа’”1 (1) is a citation from Pani- 
niya Siksa. Here the word “Chandas” refers to the entire 
prosodial science. 


“Chandamsi jajñire tasmat"? from Rk-Samhita, “Ma 
chandah prama chandah” and etc. ; from Taittirīya? Sam- 
hita, “Sapta citiko'gnih saptartaval....... sapta chandamsi and 
etc.,"* from Satapatha Brahmana are some illustrations in 
which the word * Chandas"' is used to denote *a metre". 


Primarily this word is used in these conventional meanings 
only. Sadgurusisya а commentator on KS, too states that 
"Chandas" means “Gayatri and other metres", (Chando 
gayatryadi)5. 


Besides in its conventional meanings, attributively this 
Word “Chandas” is used to mean “Vedas”. This attributive 
meaning is well known in the Sanskrit literature. 


As said by Sadgurusisya the word Chandas stands 
primarily for Gayatri and other metres, and since the Vedas 
are composed in these metres, they too are known as 
“Chandas”. He says, “Chando gayatryadi, tadyogaddhi 
vedah” and “chandamsi vedah” (VD. P. 58 and 59). Panini 


eae 
Paniniya Siksa, verse 41. 


2. This suggests the origin of the seven prime metres Gayatri 
and others. This is a Rk from Purusa Sukta. 
(Rv. X. 90. 9). 


metres, heavenly metres 
according to Sayana, are enumerated. 18,4. 3.12; 


‚ 3. Here some unusual varieties of 


4. Here while enumerating the seven numbered things the 
phrase “Sapta chandarisi?? is used to denote the seven 
metres. S. Br.:9/-5. 2/8. 1. 

5. Sadgurusisya is a celebrated commentator and this cita- 
tion is from his Vedartha dipika a comm., on KS. 
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in his Astadhyayi often uses this word only to represent 
“Vedas”. In the Astadhyayi, this word is found 112 times 
totally, “Bahulam chandasi” (Il. iv. 39) and “Chandasi ca” 
(V. i. 67) are two examples from his Astadhyayi. 


ntly this word is used to denote 


In Pratigakhyas too, freque 
(1. 1) is the 


Vedas. «Svarasarskarayoschandasi niyamah” 
first aphorism of Sukla Yajuh Pratisakhya. 


is clear that this word is 


From the above illustrations it 
as in mostof the Vedic 


attributively used to represent ved. 
texts. 


(с) Figurative meanings 

two types of meanings, 
Vedic works the Word 
ings, 45: 


In addition to the above mentioned 
in the Samhitas, Brahmanas and other 
Chandas is employed in various figurative mean 
»3 «Chandarisi vai disah”,” “Raso 
vai chandamsi PA “Chandamsi Vai 
lomani”,® “Chandamsi Daivyah”,” and “Viryam vai chan- 
damsi””,” are some citations from S. Br. In these citations 
“Chandas”’ is metaphorically identified with cattle (Pasaval), 
guarters (Disah), Soma juice (Rasali), Women (Gnah), Hair 
(Lomani), Divine beings (Daivyah) and Energy (Virya) res- 
pectively. In the Kau. Br. “Chandas” is used to denote 


“Pafavo vai chandarisi 
ripis “Chandamsi vai gnah 


Br. 7. 5. 2. 41. 
Br. 8. 3. 1. 12- 
Br. 7. 1. 1. 37. 
Br. 9. 5. 4. 7. 
Br. 6. 4. 1. 6. 

Br. 9. 5. 1. 39. 
Br. 9. 5. 1. 39. 


Ba с ш во юу; 
o Q un uuuu 
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“life” (Chandarsi vai Prànah). In the Tai. Br., Chandas is 
said as the region of Sun (Chandarhsi vai vrajo gosthanal).? 


In all these instances chandas is identified with some 
sentient and insentient objects of the world for a definite 
purpose. All these are some metaphorica] expressions aimed 
at to serve certain contextual purposes. 


In some Vedic texts, reasons are given why such meta- 
phorisation is resorted to. 


Tn the Vedic rituals certain hymns composed ia гәлїзїа 
metres are meant to obtain certain results. То achieve those 
results, one should perform sacrifices, chanting those pres- 
cribed hymns. In these sacrifices the results are identified 
with the hymns related to them and аге called by the names 
ofthe metres in which the hymns are composed. At times, 


the metres or hymns are known by the names of these results. 
For instance : 


"Gayatrau vistakrtah Sathyajye Kurvita, tejaskamo 
brahmavarcasa Ката. Tejo vai brahmavarcasarh gayatri" 


(A. Br. I. 5). 


While offering an oblation to fire in the *Svistakrt" 
Sacrifice, one who is desirous of brahmanic brill 
perform in G: 


liance. 


lance has to 
ayatri, since Gayatri itself is brahmanic bril- 


Here the fruit is brahmanic brilliance. The means to 
attain it is a set of hymns Composed in Gayatri metre. The 
hymns are indicated by the Gayatri and this Gayatri is iden- 
tified with its fruit i. е, brahmanic brilliance. 


1. Kau. Br. 7.9. 11. 8. 
2. Та, Bri 3.2.9.3: 
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Inthesame context Usnih, Anustubh, Brhati, Paüktih, 
Tristubh and Jagati are respectively called by the names of 
their results—longevity (Ayuh), Heaven (Svarga), Wealth 
(Sri) Sacrifice (Yajña), Power (Virya) and Cattle (Pasu). 
The metre Virat is treated as food (Annam). 


Asthe metres or hymns are identified with their results, 
the results too are identified with the names of their metres 
or hymns. For instance: In the statement *Pasavo vai 
chandainsi?” the cattle (Pasu), which is the fruit ofa parti- 
cular sacrifice, is identified with the metres which help as the 
Main means of that sacrifice. 

“Raso vai chandamsi” is another example. Here metres. 
aresaid to be identical with Somajuice. This might have 
been used keeping in view an episode from TS.2 According 
to that episode, once all the metres have tried to get soma but 
lost their splendour. Then, Gayatri, the most pious and 
celebrated metre too has attempted and succeeded in its 
endeavour. It bas achieved Soma. Not only that, it has 


also established the sanctity and splendour of its fellow metres. 
Hence in TS, these metres are said to be identical with the 
r calling metres by the 


Soma juice. This is the very reason fo 
name Rasa. 

In the S. Br., various directions are associated with various 
metres. e. г. “Chandamsi vai diyah”? Gayatri vai ргасі dik, 
Tristup daksina, Jagati predici, Anustubudici... a... aNd so 
on.” Hence in general all metres are collectively called as 


directions. 


1. Ts. 1.3. 11.7., and 6. 4.1., Ref. Comm. of Sayana 
on TS. 


2. TS. 1. 1. 7. 3., Ref. Sayana's comm. 
3. S. Br. 8. 3. І. 12. 
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The expression “Chanamsi vai gnah!” refers to a paura- 
nic notion in which metres are said to be the seven beautiful 
daughters of Aditi. “Gnah” means “young ladies”. So this 
expression might have been evolved keeping the above said 
pauranic notion in view. 


*Chandamsi vai vajinah' means *meatres are horses". 
The seven rays of the sun are also called as seven horses in 
both Vedic and pauranic texts. The names of these seven 
horses are the names of the seven Prime metres—Gayatri, 
Usnih, Anustubh, Brhati, Pañkti, Tristubh and Jagati. 


It is said in Kürma Purana that : 


“Hayasca sapta chandamsi tannamani nibodhata, gayatri 
brhatyusnik jagati panktireva ca, anustubtristubit- 
yuktah chandamsi harayo hareh.? 


Similar statements can be seen in the Visnu Purana and 
Vayu Purana in this regard. Hence the above statement 
might have been expressed in view of the seven rays or horses 
of the Sun. 


Thus the other meanings of the word *Chandas"— Hair 
(Lomani), Deities (Daivyah), Region of Sun (Gosthanah) and 
Vital airs (Pranah) also can be known in the same manner 
from different passages found in Vedic texts. But all these 


are metaphorical and are grouped as figurative meanings of 
the word **Chandas"'. 


Of these three senses conventional, attributive and figura- 


tive, the first is intrinsically related with the word and is 
apprehended immediately. The attributive meaning of the 
word “Chandas” i 


i. е. “Veda’ is equally known in the litera- 
ture. But the figurative meanings are confined to some parti- 
cular occasions such as Vedic rituals. 


1. Ref. Purana Kosa. 


2. Karma Purana P. 92 Ch. 40 Verses ; 32, 33. 
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An Etymological note on the word “Chandas” 


The word “Chandas” is capable of being derived from 
any of the following roots : 


cand : ahladane, diptau ca. I (Harsata) 
chad : zcchadane (P I 851) 
Chad : avarane (P X 388) 
Chand : ahladane, samvarane ca (P X 277) 
Basing on these four roots various texts have interpreted 
the terms in various ways : 


Yaska in his Nirukta says : *Chandaschadanat" which 
means that chandas is some thing that covers. Here 


Yaska derives it from the root “chad”-acchadane. 


In D. Br. it is mentioned “Chandamsi chadayatiti va”. 
However here the root is “chand”—samvarane, ahladane ca”. 
It means to cover or to please. The commentator Sayana 
derives the word '*Chandas” following the first meaning i. e. 
to cover, (samvarana) of the root. 

Harsata, a commentator on JC derives this term from the 
root “сапа —ahladane, diptau ca". He says “сапдай hladam 
karoti dipyate va sravyataya iti chandah". Chandas is so 
called because it pleases or shines forth by its melodious 


nature. 


Some definitions 
e given many definitions for the word 


Many prosodians hav 
are stated here under : 


chandas. Some of them 


(a) Yadaksaraparimünam tatcchandah 
und in the Rgveda Sarvanukramani 


This definition is fo 
g to this definition Chandas is that 


of Katyayana. Accordin, 
which is measured by syllables. 


34 Vedic Prosody 


(b) Chando aksarasamkhyavacchedakam 


This definition is taken from the AVS. According to this 
*Chandas' is the thing that is distinguished by the number of 
syllables. 


This definition suits Vedic metres only. This is because 
for determining a Vedic metre, number of syllables in a foot 
із important. The length of the syllables is not important. 

(c) Matraksarasamkhya niyatavak chandah 

This is cited in th introdu:tion to CS of Pingala. The 
speech which is regulated by the number of syllabic instants 
it contains, is called Chandas. 

This is acceptable in case of both the Vedic and Classical 
prosodies in which both the number and length of the sylla- 
bles or syllabic instants are considered. 

(d) Chandassabdo vrttadharavacanah. Aksarakosat makatvat 

Here it is opined that Chandas is the base-word of 
metres. Because it is the very form of the entire treasure 
of syllables. (Harsata in JC Chp. ID. 

(e) Chandassabdenaksarasamkhyavacchedah atra abhidhi yate 


Halayudha is his commentary on CS states thus: His 
idea is, the word Chandas refers to the thing that is particula- 
r'sed by the number of syllables. (See, CS. P. 3). 

This follows the definition mentioned in Atharvavediya 
Brhat Sarvanukramani. 

(f) Yasmacca chadita devachandobhirmrtyubhiravab, 
chandasam tena chandastvam khyayate vedavadibhih 
Yatha chandobhirachannan devan matsyanivodake, 
nahyapa‘yatpura mrtyuramrtattvam tato раќа}. 

These two verses are taken from the UNS of Gargya 
(Chp. VIII). Similar instances occur in other Vedic texts 
also. For instance : 

“Prajapatiragnimacinuta sa;ksurapavirbhütva atisthatam 

deva bibhyato nopayante, chandobhiratmanam 
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chadayitva upayanta chandasam chandastvam......” 

(TS. 5.6.6. 1). 

“Te chandobhiratmanam  acchadayan, yadebhira- 

cchadayan tacchandasam chandastvam”. “Sa chan- 

dobhigchinnah. Tasmat chandamsi ityācakşe.” 
“Gayatrena chandasa tva chadayami”. 

(Chanda<sastrabhamika, P. 5). 

These citations suggest that Chandas is so called because 
it helps as a cover that protects gods. 

In this connection a story is narrated in the commentary 
on Ts by Sayana. 

Once Prajapati piled up Agni. Then Agni raged with 
fierce anger and looked like a sharp edged diamond. The 
gods were afraid to reach him. Then cleverly under the shield 
of metres (or hymns composed in various metres) (chandamsi) 
they approached him and were saved from his flames. Hence 
they metres or hymns composed in them got that name 
Chandas. It is interpreted in two ways : 

According to Sayana gods were protected by some hymns 
that were composed in different metres. Hence these 
hymns and Vedas in. which the hymns are found, 
were called Chandas. 

But in the view of Gargya the gods were saved by metres 
but not by the hymns composed in metres. Hence Chandas 
is the name given to metres. Usages like **Gayatrena chandasa 
tva chadayzmi' also support this idea. 

(g) Chadayantiha vü enam papatkarmanatiti srtek, and 
(h) Chandah Papebhaschadanat j 

These two definitions are quoted by Salgurusisya in his 
commentary on KS. (see KS. P. 57). 

Both these mean, it is Chandas which covers or protects 
onefrom sins. These metres shelter one and keep him away 
from sinful deeds. Hence these are called Chandas. 
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To sum up the word chandas has been viewed from vari- 
ous angles and defined accordingly. All these definitions are 
acceptable and they have their scope to act when an occassion 
suitable for them arises. 


Inthe above cited definitions the first five deal with the 
physical structure of prosody. The rest are somewhat con- 
nected with deified aspect of the subject. 


So far all possible meanings of the word Chandas, the 
roots from which this word has been derived and all famous 
definitions of this word have been discussed at length. 


The number of metres 


Regarding the number of metres, there are different views 
presented. Some works number the metres as eight. Some 
others state the number of metres asseven. A few works 
mention the number of metres to be four. Yet in some places 
they are mentioned to be fourteen and in some other treatises 
as twenty one. А few works limit the number of metres 
only to three. In the TS numerous unusual metres also are 
enlisted. АП these figures are real and not controversial. 
These are all interrelated. In the vedic prosody eight metrical 
classes are mentioned. The are: Daivi, Asuri, Prajapatya, 
Yajusi, Samni, Archi, Brahmi, and Arsi. These are the most 


important classes. Keeping these in view, metres are said to 
be eight. 


The expressions like ‘Catuspadaksarena mimate sapta- 
vanih.” (RV.I.164.24) and *Saptacitico' агпі.................. 
saptachandamsi' (S. Br. 9. 5. 2. 8) support the view that 
the number of metres is seven. 
metrical set that 
Brhati, Pankti. 
this number. 


Here the most important 
comprises Gayatri, Usnih, Anustubb, 
Tristubh and Jagati is indicated by 
In А. Br., though the above said seven prime 
metres are accepted the number of metres, at an instance 
(2nd chapter 3rd khanda), is minimised to three. There itself 
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the reason also is stated. According to what has been said 
there, Gayatri, Tristubh, and Jagati are prominent metres, 
because in Vedic sacrifices the employment of these three 
metres is most frequent. Hence these only are regarded as 


metres. 


In the Rgveda, KS and other such treatises fourtcen metres 
are mentioned. References like, ‘Caturdaso’nya mahimano 
eX. > (RV. X. 114.7) and *Gayatryusniganustubbrhatipank- 
titristubjagatyatijagatigakvaryati¢akvaryastiatyastidhrtyatidhr- 
tayah’ suggest this number. 

In the Rgveda the hymns composed only is these fourteen 
metres. 


In Yajurveda and Atharva Veda twenty one metres are 
employed. In addition to the above said fourteen metres 
seven more metres are used in both these texts. They are 
Krti, Prakrti, Akrti, Vikrti, Samkrti, Abhikiti and Utkrti. 
(See AVS Р. 2 and VS of Yajurveda P. 85 5 ch. Rule 2). So 
the number of metres is stated as twenty one. 


Inthe RAVM Usuih is included in Gayatri, Pankti is 
given less importance and Anustubh is identified with Brhati. 
Therefore the number of metres is reduced to four. In this 
context a verse is quoted from the above text. Itis: 


*«Gayatrenaivosnigabhavat, paüktimalpamupeksyate, 


anustubheva brhati, tena catvari bhasate."" 
(RAVM. 6. 1. 8) 


Moreover, in TS some unpopular names of the metres 
are mentioned. They are called heavenly metres by Sayana. 
Thus the number of met 
All the above said numbers are not controversial. 


res is variable following the con- 


text. 


Now an outline of the importance of the eight fold metrical 


classes in Vedic prosody is explained is detail. 
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Importance of eight fold classification 


Basically all the Vedic metres are grouped into eight 
metrical classes as : Рам, Asuri, Prajapatya, Yajusi, Samni, 
Arci, Arsi and Brahmi. Among the available texts, this 


classification is adapted in the RP, UNS, NS, CS, AP, VM 
and JC. 


In each of the above eight classes again seven varieties of 
metres occur. They are Gayatri, Usnih, Anustubh, Brhati, 
Pañkti, Tristubh and Jagati. In addition to these seven 
metres, in Arsi class there are two more groups consisting of 
Seven metres cach. (Rsinam tu trayo vargah saptaka ekadhe- 
tarah, (RP. XVI. 14) 


Much information is not available about these eight classes 
in the CS, AP, УМ and JC. But in the RP, along with the 
information given in the remaining works some additional 
particulars also are given in detail. NS and UNS also do not 
give much information than CS and other texts. 


General characteristics of the eight classes 


These eight classes have distinct characteristics. In each 
of these eight classes the seven 


prime metres occur starting 
with Gayatri. 


In Arsi class fourteen more metres are there. 


Out of these eight classes a Daivi, an Asuri, and A Praja- 
patya together form an Arsi. Anda Yajusi, a Samni and an 
Arci together form a Brahmi, 


Except in the Arsi metres no where in these metrical 
classes the foot division is Strictly observed. 


In Vedic literature Arsi metres are frequently used. Stray 
and countable examples only can be cited for metrical com- 
positions in the other seven classes, , 


'syllables, Pankti : 11 syllables, 
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A hymn ora verse is normally composed in Arsi class. 
In this class a hymn or verse consists of four feet. But in the 
rest of the classes all the compositions are limited to single 
foot normally. The nature of these eight classes individually 
is found to be as under : 


Daivi 


Metres of this class start with single syllable and end with 
seven syllables. The metres of this class are seven in number. 
They are Gayatri, Usnih, Anustubh, Brhati, Pankti, Tristubh 
and Jagati. In this class the first metre Gayatri is mono- 
syllabic. Each succeeding metre after “Gayatri” is increased 
by one syllable in ordinal sequence. Thus a Usnih of this 
class is di-syllabic. An Anustubh is tri-syllabic. A Brhati 
is tetra-syllabic, А Paükti is penta-syllabic. А Tristubh is 
sexi-syllabic and the seventh one Jagati is hecta-syllabic. 
while being employed in this class are 


These seven metres 
and 


called as “Daivi Gayatri, Рам Usuih, Рам Anustubh 
The word ‘Daivi’ is prefixed to each of these seven 


so on”. 
The peculiarity of this class is that a unit can also be 


metres. 
mono-syllabic and forms a metre. 


Asuri 


In this class too the seven metres, Gayatri and others 
exist. Herethe number of syllables begins with fifteen and 
then falls successively by one syllable in each succeeding 
metre. Аз the number of the metre increases the number 
of syllables diminishes. Hence the last metre possesses nine 
syllables. In this class the distribution of syllables to the 
seven prime metres is as follows : Gayatri: 15 syllables, 


Usnih: 14 syllables, Anustubh : 13 syllables, Brhati : 12 
Tristubh : 10 syllables and 


Jagati: 9 syllables respectively. The names of the seven 


metres are prefixed by the term ‘Asuri’. 
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Prajapatya 


Here also the number of metres is only seven starting with 
Gayatri. The first metre of this class Gayatri is octo-syllabic 
Here the number of syllables increases in ascending order. 
In each succeeding metre, the syllabic number is increased by 
four regularly. The last metre possesses 32 syllables. The 
syllabic strength of the seven metres in this class is : Gayatri 
is octo-syllabic Usnih: has twelve syllables, Anustubh : 16, 
Brhati: 20, Pankti : 24, Tristubh : 28 and Jagati : 32 sylla- 
bles. Here the metres are called *Prajapatya Gayatri Praja- 
patya Usnih and so on.” 


Yajusi 


The first metre Gayatri of this class is sexi-syllabic. The 
syllabic number in each succeeding metre grows in numerical 
order by one syllable. The last metre of this class has twelve 
syllables. The syllabic Strength of metre: 
Gayatri : Six, Usnih : Seven, Anustubh : Eight, Brhati : 
Nine, Paùkti : Ten, Tristubh : Eleven and Jagati : Twelve 


syllables. Here the metres are called Yajusi Gayatri, Yajusi 
Usnih and so on. 


S in this class is : 


Samni 


Numerical quantity of syllables in a Samni metre is 


doubled to that of a Yajusi metre. The number of Syllables 
In each succeeding metre is raised by two. The first metre 
of this class has twelve syllables and 

The syllabic Strength of t 
Twelve 


welve, Usnih * Fourteen, Anustubh : Sixteen, Brhati: 
Eighteen, Pankti : Twenty, Tristubh : Twenty two and Jagati : 
Twenty four Syllables. Here the metres are prefixed by the 
word 'Samnr. 
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The number of syllables in the ‘arci’ metre is tripple to 
that of a Yajusi metre. The first metre consists of eighteen 
syllables and the last metre has thirty six syllables. The sylla- 
bic strength of the metres in this class is : Gayatri : Eighteen, 
Usnih: Twenty one, Anustubh: Twenty four, Brhati : 
Twenty seven, Pankti: Thirty, Tristubh : Thirty three and 
Jagati : Thirty six syllables. In this class the metres are 
prefixed by the word ‘Arci’. 


Arsi 


A Daivi metre, an Asuri metre and a Prajapatya metre 


together constitute an Ars. This class only has feet division. 


In this class generally a hymn or verse consists of four 
feet. The first metre of this class contains twenty four 
syllables and the last one forty eight syllables. Im this class 
each succeeding metre, is raised by four syllables regularly. 
In the science of prosody the significance of this metrical class 
is noteworthy. Some prosodial treatises deal with the metres 
of this class only. They ignore the rest ofthe seven classes. 
In this ‘Ars? class along with the group of seven prime metres 
that exist in the rest of the classes too, there are two more 
groups of seven metres each which have been mentioned pre- 
viously. The metres of this class are called Arsi Gayatri, 
Arsi Usnih and soon. The syllabic strength of the metres 
is: Gayatri: 24, Usnih: 28, Anustubh : 32, Brhati: 36, 
Paùkti : 40, Tristubh : 44 and Тарай : 48. The strength of 
the other two groups too is enriched by four syllables in the 
same order and the last metre which belongs to the second 
group consists of 104 syllables. A detailed study of Arsi metres 
is essential to understand the entire prosodial technique. 


Brahmi 


Аз an Arsi metre is a combination of a Daivi, an Asuri 
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and a Prajapati, a Brahmi metre is a combination of a Yajusi, 
aSamni and an Arci. But unlike Arsi this is formed of 
single foot hymns only. This has seven metres beginning 
with Gayatri, as in the case of the other metrical classes 
except ‘Arsi’. Here the metres are named Brahmi Gayatri, 
Brahmi Usnih , and so on. Among these the metre Gayatri. 
first of the seven, is formed of thirty six syllables. The last one 
Jagati contains Seventy two syllables. Each succeeding metre 
(between Gayatri and Jagati) is enhanced by six syllables 
regularly. The syllabic Strength of these metres is : Gayatri : 
36, Usuih: 42, Anustubh : 48, Brhati : 54, Paùkti : 60, 
Tristubh : 66 and Jagati : 72 syllables. 


Thus these eight classes have distinct characteristics. These 
eight ciasses having been equipped with seven prime metres 
in common and two more groups of seven metres each in 
Arsi, have been found every where in Vedic Sankrit literature. 
The seven metres Gayatri and others in these eight classes 
have no equal number of Syllables. Their numerical quantity 
is variable from class to class. For instance, Gayatri in Daivi 
is mono-syllabic. In Asuri the same has fifteen syllables. In 
Prajapatya it is octo-syllabic. In Arsi it is composed by 
twenty four syllables. In Yajusi it is sexi-syllabic. The same 
in Samni consists of twelve syllables. In Arci it contains 
eighteen syllables. Thus uniform Measurement of syllables 
is not found in these classes fore Gayatri. Similarly the other 
metres too have different forms in different classes. 


Halayudha, a cele 
has for the first time, 
showing the syllabic s 


brated commentator on CS of Pingala 
presented a method in matrix form 
ү trength of the Seven prime metres in 
these eight classes. Later the same matrix is shown in the 
УМ and in the Commentary of Harsata on JC. The matrix, 
as given in the CS, is displayed below 
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2 
Arsi Metres 


—Four groups of Arsi metres 
—Their nature, prominance and yarieties 


—Prime metres, ‘Ati’ metres, “Кні” metres, and 
‘Pre Gayatri’ metres. 


One among the eight metrical classes mentioned earlier 
is ‘Арт. As the words “Рају? and ‘Asuri’ have derived 
from ‘Deva’ and ‘Asura’ respectively, ‘Arsi’ also is derived 


from “Rsi. Harsata, in his commentary onthe JC calls this 
‘Arsi’ as ‘Yati’. 


А Рам, an Asuri, anda Prajapatya together form an 
Агу}. The syllabic strength of an Arsi metre equals to the 
total of the syllables of *Daivi, ‘Asuri? and Prajapatya’. 
(Tani trini samagamya sanamani sanama tat. Ekam bhavati 
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rsich and astatha gacchanti sampadam. RP. XVL. 7). For 
instance, the total syllables of а “Гаіў? Gayatri, of an ‘Asur? 
Gayatri and of a *Prajapatya' Gayatri (1+15+8) are equal 
to the total syllables of an ‘Ars? Gayatri (24) (1+15+8=24). 


The second feature of ‘Arsi’ metres is foot division. Out 
of the eight metrical classes, the ‘Arsi’ class alone has foot 
division. Metres of this class, usually have four feet. Some- 
times it is also not strange to find them having five or three 
or two feet while the other seven metrical classes are having 
single foot metres. 


c metrical classes have seven 


Normally, the eight basi 
seven, in the 


metrical varieties іп each. In addition to these 
‘Arsi’ class there are still fourteen varieties. Thus totally 
the ‘Arsi’ class has twenty one metres comprising three sevens. 
(Rsinam tu trayo vargah saptaka ekadhetare. RP. XVI. 14). 
In the ‘Arsi’ class, these twenty one metres rise successively 
by four syllables. For example, an ‘Arsi? Gayatri possesses 
twenty four syllables. An “Aris? Usnih, the very next 
successor of Gayatri, having risen by four more syllables, has 
twenty eight syllables. Thus an *Arsi? Anustubh the follower 
of ‘Arsi’ Usnih has thirty two syllables. Same is the case 
with other metres. 


verse (Sloka) is usually composed 
in these ‘Arsi’ metres, as mentioned in the RP, in the Sutra, 
“Тай prayo mantrah Slokasca vartate". (RP. XVI. 9). By 
this the domain of this metrical class is extended to both 
Vedic and Classical sections of Sanskrit literature. 


A hymn (Mantra) or a 


The first group of the twenty one metres of this class is 
called ‘Prime metres’ (Brhat chandah). The second and 
third groups are called ‘Ati’ Chandah (long metres). Some 
texts call the second group as Ati Chandah and they give e 
new name, “Kiti” Chandah to the third group. (See. The 
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introduction to the CS. P. 45 & 46). The metres of the first 
group are: Gayatri, Usnih, Anustubh, Brhati, Pankti, Tristubh 
and Jagati’. The second group metres are : ‘Ati Jagati, 

akvari, Ati Sakvari Asti, Atyasti, Dhrti, and Ati Dhrti’. 
Kiti, Prakrti, Akrti, Vikrti, Samkrti Abhikrti and Utkrti 
are the seven metres of the third Broup. Yetthere is another 
group of metres consisting of five metres preceding to Gayatri, 
hence known as “Pre Gayatri’ metres belonging to Arsi class. 
The five metres of this group are: Ma, Prama, Pratima, 
Upama and Sarima. 


The nature and varieties of these metres is dealt with at 
length hereafter. 


Prime Metres (Brhat Chandah) 


As said earlier, ‘Gayatri’ Usnih, Auustubh, Brhati, 
Pankti, Tristubh and Jagati’ are the seven metres of this group. 
These seven are considered to be the names of metres as 
wellas metrical classes having been devided into many sub- 
varieties, in Sanskrit prosody. These seven are treated as 
“Prime metres, for their most repetitive occurrence in Sanskrit 
literature. At times, all the other metres are included in 
these seven metres. According to some Scholars all other 
metres are mere modifications of these seven “Prime” metres. 


follows : 


Gayatri 


This is the Splendid one wi 


ith a great sanctity among the 
metres. In the entire Sanskrit 


literature this Metre has an 
formances or rituals. All the 
e Brahman’as, Aranyakas and 
highly, the glory of this metre. 
‘Sandhya Vandana’ this metre. 
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has been deified аз goddess Gayatri, the зиргеше protector 
and bestower of the Brahmanic Briliance. The famous 
hymn of the Rgveda ‘Ош bhirbhuvassuvah......”. which is 
known as Gayatri mantra, in fact is an invocation to ће Sun 
god praying him іо bestow ‘Brahmanic Brilliance’ on the 
worshippers. As this mantra is composed in Gayatri metre, 
it is named after Gayatri. 

In the Vedic Sarhhitas, Brahmanas, Epics and in many 
such works, numerous stories about the devine splendour of 
Gayatri have been narrated. 

Inthe TS and S. Br., an interesting story is narrated. 
Once all the metres except Gayatri, go on an expedition to 
get Soma juice. Having been defeated by their enemies, they 
have lost their syllabic strength. Now the glorious Gayatri 
enters the field and attacks and defeats the enemies finally 
obtaining the sacred Soma juice as well as the syllabic 
strength which has been forfeited by its enemies. This is one 
of the stories bringing out the supremacy of the Gayatri in 
the Vedic literature. (TS.3.4.1.12 and S. Br. 4.3.2.1,7). 

In the TS it has been asserted that the Gayatri is the 
face of Yajiia. (Gayatri yajfamukharh. TS.5.3.3.10). 


At another instance it is stated as the life of the Yajna 
Purusa (Prano Gayatri S. Br. 6.4.2.5). 

At times this is identified with Agni (Gayatro'gnih... ... ..., 
S. Br. 6.21.22). 


Gayatri is said to be the Virya (Упуат Gayatri, 5. Вг. 
1.3.5.4) It is described as Eastern direction (Gayatri vai 


praci dik. S. Br. 8.3.2.12). 
Finally this is interpreted as the form of the supreme deity 
Brahman (Brahma gayatri. S. Br. 1.3.5 4). 


In the Bhagavadgita, Lord Sri Krishna identifies himself 
with Gayatri metre (Gayatri chandasamahai. Gita X. 35). 
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All the above citations show the divinity of this metre. 
This metre is the first and the foremost among the metres 
(Gayatri prathama chandasam. S. Br. 1.8.2.10). 


The earliest Samhita Rgveda begins with Agnisükta which 
is composed in Gayatri metre. 


Derivations of the word *Gayatri 


The word Gayatri has been derived in five or six ways іп 
various texts. 


In the Daivata Brahmana 


“Gayatri gayateh stuti karmanah” and “Gayato mukhad- 


udapataditi ha brahmanam” are the two derivations given in 
the D. Br. 


Here, Sayana in his commentary interprets these two in 
the following way: He explains the first derivation that 
*Gayati' means praising, and through praising, this metre 
brings to light the Deities. Hence this is called “Gayatri”. 
(Gayati stauti prakasayati daivatani iti gayatri). The second 
has been explained as: From the face of the Prajapati, 
while he was reciting the Vedas, the essence of the Vedas 
has sprung. That essence itself is ‘Gayatri’. (Gayatah 
vedajatarh “abdayatah prajapatermukhat esa vedasarabhüta 
udapatat udagacchat. Tatah ato’pi gayatrityarthah). 


There itself he states two more versions, according to 
them: The metre Gayatri singing asong advises men not 
to waste the time in this futile world and to be away from 
such world to praise her. She protects the ritualists who 
follow her advice. Hence this is called Gayatri (Gayanneva 
trayate palayati са sagayatri ya vai khalu gayati ca ‘vrdha@ 
samsare ma kli£yata, taducchittaye mameva bhajadhvamiti’ 
svayam sabdayati ca. Tatha kurvanam duhkhatmakat 
sarñsarat trayate palayati ca sa gayatriti nirucyata iti sesab)- 
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Following smrtis, Sayana speaks of a fourth way of deriving 
this word : “Gayatri protects him, who praises her through 
singing. Hence she is called Gayatri. (Gataram trayate 
yasmat, gayatri tena sa smrteti). 


In the Nirukta 


As has been mentioned in the Nirukta of Yaska, the word 
Gayatri is derived from the verb “Gayati' which does mean 
‘praising’. And it is meant that the gods are praised by this, 
hence this is Gayatri. (Gayatri gayateh stuti karmanah : 
Tatha hi giyante stayante devathah). As stated in the VD 
Gayatri protects those chant in praise of her. So she is 
called Gayatri. (Gayatam tranadgayatri). Yaska further 
reports that according to Manu the word Gayatri is formed, 
by the phenominon called ‘Metathesis’ from the word 
"Trigamana'. (Trigamana và уірагіія). While explaining 
this Yaska observes that ‘this metre often moves among the 
three Vedas Rk, Yajus and sama and so this is primarily called 
‘Tri-gayat’ and due to the transposition of the letters it has 
been changed as ‘Gayat+tri’. 

There is another way of deriving the word ‘Gayatri’ : 
Here the words of Manu are stated : ‘Gayatri’ has obtained 
its three feet from three Gods, (one foot from each God). 
(Tribhya eva tu devebhyah padam padamadaduhat). 


According to another way of derivation given by Manu, 
from the face of the Lord Brahma, having received three feet 
from three Vedas, this Gayatri has come out. (Gayato 
brahmanah mukhat tribhyo vededhyah sakacat udapatat 
niragat padas'a iti manvathopapattib). 


Thus а number of derivations have been given by differ- 


ent authors to this word ‘Gayatri’. 


so Gayatri is extolled as the very 


In the later Puranas al 
Vedas. See 


manifestation of trinity and as the mother of the 
the following verses : 


50 Vedic Prosody 


*Gayatryeva paro visnuh gayatryeva parah ¢ivah, 
Gayatryeva paro brahma gayatryeva trayi tatah. 


—Skanda Purana-Kasi khauda-Pürvartha. 


Gayatri vedajanani gayatri lokapavani, 
Uddharam vaksyate tasyah sriudhva munipungavah. 


—Kirma Purava-Uttarabhaga-14 Chp. verse: 57. 
Varieties of Gayatri 


The RP, KS, CS, and in such other works, nearly twenty 
varieties of Gayatri are explained : Tripada, Catuspada, 
Padanicrd, Atipadanierd, Nagi, Varahi, Vardhamana, 
Pratistha, Dvipadavirad, Tripadavirad, Usuiggarbha, Yava- 
madhya, Hrasiyasi, Bhurikpadapankti, Padapankti, Atinicit 
and Dvipadagayatri are some well known varieties of 
Gayatri. 


1. Tripadà and Catuspad 


The general form of Gayatri, three feet of eight syllables 
each, is accepted by almost all treatises on prosody. But in 
the CS of Pingala while explaining the varieties of Gayatri, 
first place is given to the variety in which four feet with six- 
syllables in each foot, are maintained. (Adya ‘catuspadr- 
tubhih). 


Generally prosodians Suggest that the Gayatri should 
have three feet of eight or variable syallables according to its 
subvarieties. Gayatri of four sexi-Syllabic feet is less 
frequently found in the Vedic literature. Hence it is affirmed 
to be baving only three fect. Though this metre Gayatri, is 
often found in thres fet, it would be proper to accept this 
metre with four feet of six syllables each, because, out ofthe 
seven metres starting with Gayatri, syllabic strength of the 
metres rises up systematically. In a foot of each succeeding 
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metre, а rise of one syllable is found. For example an Usnih 
foot has seven syllables. An Anustubh foot which is next 
to Usnih, is raised by one syllable and has eight syllables. 
Likewise а Brhati foot which comes after Anustubh is 
enhanced by one syllable than an Anustübh foot and totally 
has nine syllables. In this way the seventh one the foot of 
Jagati metre has got twelve syllables through the process of the 
regular raise in syllabic strength. 


Hence the Gayatt foot, which precedes Usnih, should 
have only six syllables according to the above process. If 
it is accepred to be octo syllabic then it effects the entity of 
of the Anustubh. Some scholars opine that a Gayatri foot 
originally is Octo syllabic and three such feet form a Gayatri 
metre andthe Anustubh is a modification of Gayatri by an 
enhancement of the number of feet to four from three. 
(see. General introduction of “Jayadaman' P. 7, by H. D. 
Velankar). 

Though this statement seems to be reasonable, this is not 
completely agreeable. This statement disturbs the order of 
the evolution of the metres. 


The evolution of metres begins with five metres forming à 
group. These metres are called «Praggayatri' metres in the 
RP, TS and such other works. Their names are: Ma, 
Prama, Pratima, Upama and Sama, All these five Pre- 
gayatri metres have been formed with four feet in each, as in 
thecase of Gayatri and others. A. foot of шее metres Е 
normally mono syllabic, disyllabic, trisyllabic, tetra syllabic 
and penta syllabic respectively. Here also the systematic 


raise of syllabic strength is maintained. 
js accepted to be octo-syllabic then a 


gap between the ‘Prama’ (fifth metre) and Usnih (the seventh 
metre) occurs and it cannot be filled by any other metre. To 
fill this gap, to maintain the systematic raise of the syllabic 


If the Gayatri foot 
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strength of the metres and to keep up the entity of the 
Anustubh the metre Gayatri must be given sixth place in the 
order of metres from ‘Ma’ to *Utkrti. A Gayatri foot must 
be sexi syllabic with four feet by nature though it has been 
classified into three feet of eight syllables each for the sake of 
ritualistic purposes. 


2. Padanicrt 


This variety of Gayatri has three feet and each foot consists 
of seven syllables. This is found in the CS, KS, RP, JC, 
VM and NS Inthe RP this is called Virat Gayatri and in 
the JC this is mentioned as Arsi Gayatri. 


When in a hymn a syllable is lesser than normal number 
of syllables, it is called ‘Nicrt’. Here each foot is short by 
one syllable. Hence this would have been called ‘Padanicrt’ 
(7+7+7=21) (Mentioned in the RAVM, CS, RP, JC, KS, 
NS, VM and AP). 


3. Vardhamānā 


A hymn in a Vardhamana Gayatri consists of three feet 
of six syllables, seven syllables and eight syllables succes- 
sively, This is found in almost all prosodial treatises. The 
word ‘Vardhamana’ means ‘Progressive’. In this metrical 
variety, each successive foot is raised by one syllable. This 
raise of syllables is a sign of progress. Hence this might have 
been designated as ‘Vardhamana.* 


In the RP two varieties of Vardhamana are stated. One 
is similar to that of other texts. (6--7--8). The second one 


is composed of a six syllable foot in between two eight syllable 
feet (84-6-- 8). 


In Vardhamana, the number of Syllables 6, 7 and 8 must 
bein ascending order. Then only it becomes Vardhamana. 
If the order is disturbed then it becomes another variety. 
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Sa Igurujisyastites that it is Vardham anagayatri, because 
it Баз а raise of a syllable in each succeeding foot. (Yasyah 
padah kramena syuh satka saptakastakah trayah, Sa gayatri 
Vardhamana padaikaksaravardhanat. VD. P. 66). 


4. Pratistha 


A Pratistha Gayatri is the reverse form of a Vardhamana 
Gayatri as regards to the number of syllables. This also has 
three feet. In each succeeding foot, the number of syllables 
gradually is reduced by one syllable. Hence this contains 
8+-7-+6 syllables in its three feet respectively. (see CS, KS, 


RAVM, VM and AP). 


5. Atipada Місті 


According to the KS and the RP this is “Ati Місіі. In the 
Cs the order of syllables in three feet, is given as 7+6+7- 
The RP supports this and suggests another way also. In that 
the syllables are : 74-847 respectively. In the CS this is 
mentioned as having 6--84-7 syllables. In the CS this is 
called ‘Atipadanicrt’. Salgurusisya in his commentary on the 


KS mentions all the three varieties. 
(See. CS, KS, RP, VM, NS and AP). 


6. Yavamadhya 

This Gayatri has three feet of 7--10 4-7 syllables succes- 
sively. The number of syllables in the beginning and at the 
end ofthe metre is lesser and in the middle is higher. This 
order reminds the shape of a single grain which is narrower 
at the ends and bulges out in the middle. Hence it is called 
*Yavamadhya'. (See KS, RP, NS and RAVM). 


7. Padapanktik 
d in various ways at various places. 


This Gayatri is explaine ў 
KS it із mentioned 


Generally this is formed with feet. In the 
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that a hymn in Padapaùkti consists of 5 +5+5+5+6 or 
5+5-F5+4-F6 syllables successively in its five feet, 


The hymn having 5-5 +5+5+6 which is said as Pada- 
pañkti in the KS is called ‘Bhurik Padapaükti' in the RP. 
According to the RP a padapankti hymn is formed of five feet 
having 5--5--54-5--5 or 4-F6--54-5--5 syllables succes- 
sively. RAVM too follows the way of the KS in this regard. 


8. Usniggarbha 


A hymn consists of 6+7 
called Usniggarbha, probabl 
syllabic foot in its middle 
garbha. 


+11 syllables successively is 
y because it is having seven 
(A Usnik foot) it is called Usnig- 

(RP, KS and RAVM). 
9. Nagi 


A metre in three feet consisti 
order is called *Nagi Gayatri’. 


10. Varahi 


ng of 9--9-F6 syllables in 
(CS, VM and AP). 


This is the reverse form of t 


he syllabic order of the Nagi 
Gayatri. (6+9 +9). 


(CS, VM and AP). 
П. Dvipadavirat 


This is formed by two feet having 124-8 Syllables. 
(CS & VM). 
12. Tripadvirat 


This is formed by three Tristubh feet (11--11 4-11). 


(CS & VM). 
13. Hrasiyasi 


A metre having 61317 Syllables in three feet, is called 
*Hrasiyasi. | 


(CS, VM and AP). 
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14. Dvipadā 


This із а two feet hymn, having twelve syllables in each 
and is called *Dvipada Gayatri’. (124-12). (RP). 


These are some important varieties of Gayatri that are in 
usage. The other varieties of Gayatri which are not men- 
tioned here will be dealt with subsequently at full length, 
after giving the details of the main varieties of other metres. 
Usnih 


This is the metre, next to Gayatri, in order, among the 
seven ‘Prime metres’. It is not given much prominance in 


the Vedic literature. Very few verses follow this metre. In 
the Rgveda only once on the whole the word *Usuih' is used. 
sambabhuva 


Agnergayatryabhayatsayugvosnihaya savita 
anustubha soma ukthairmahasvan brhaspaterbhavati vayam- 
abhvat" (RV. X. 130. 4), js a citation from the Rgveda where 
the word Usnih is used. This is quoted in D. Br., and while 
commenting upon this hymn it is said that ОВ is associated 
With the deity ©ауйй ¿s the Gayatri is with the Fire god. 


Thus this hymn shows Пе relation tetwetn certain deitics and 


certain metres. 


In the A. Br., ina particular context utility of Usuih in 
sacrificial rites is stated forth. The people who are desirous 
of long life are advised in this context to perform rites with 
Usnih. Here the fruit of the sacrifice i.e. ‘Long life’ is 
identified with the metre *Usuih' in which those particular 
sacrificial hymns are composed. There is said, ‘Usuihavayus- 
kamal kurvita, ayurva usnih’ (А. Br. 1. 5). As mentioned 
by Bhatta Bhaskara 4 commentator on the A. Br., the reciters 
of Usnih hymns prolong their life span. The derivation of 
Usnih, according to Bhatta Bhaskara, is from the verbal root 
‘Snih’ preceded by the Upasarga «ж. ‘This suggests the 
above idea. His version ig ‘Ut snihyanti, ürdhvajivino 
bhavantyanaya iti vyutpaty? ayurvrddhihetutvamugvibal". 
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These are the few instances where the word ‘Usnih’ 
occurs. In addition to this, in TS, at an instance while 
enumerating the names of all metres this too is read along 
with them. 


This is a brief sketch of ‘Usnih’ in Vedic literature. In 
other places, though the name of the Usnih is mentioned a 
number of times, much importance has not been given for 
it, excepting in the above contexts. 


Derivation of Usnih 


According to the Nirukta and D. Br., in two ways this 
word is derived. It might have been derived either from the 
root ‘Sna’ which means to bathe or from ‘Snih’ which means 
‘to feel affection for’. 


Depending on these two derivations various texts have 
given various definitions. 


Nirukta mentions various possibilities in defining this word. 
It says : First, because it is richer by four syllables than 
Gayatri, it is called Usnih (Usnih ut snata, gayatritascat- 
urbhiraksaradhikairudvestita iva) (N. УП. 12). Secondly, 
this is praised as the most dearest metre of Gods. (Snihyateh 
va булі kanti karmanah, ‘Snigdhamistam devatanam 
kantametacchandah) (N. УП. 12). Thirdly, this is compared 
with a diadem (crownet). Because, this metre has four 


syllables in excess than its precedent metre. This is the special 
feature of this metre, 


In the D. Br. also similar definitions are found. But 
they slightly differ from the definitions given in the Nirukta. 


In the VD a Teasonable argument is given in this regard. 
There it is said that, this metre is Usuih because, this raised 
by four syllables than Gayatri. Here the reason given for 
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calling it Usnih is, when compared to “Ukta and other earlier 
metres of Gayatri which is considered to be the most pro- 
minent.among the metres, ‘Usnih’ is enriched by four 
syllables. So this is called *Usnih' by the force of Yogarüdhi, 
as in the case of Райкаја which though has many meanings, 
is famous in the sense of lotus. 


To be clear, though the increase of зуПабіс strength by 
four syllables is a regular phenomena of all ‘Arsi’ metres, this 
feature is here specially considered to define Usnih because, 
in the metrical family prime metres starting with Gayatri are 
most important. Hence, when only these primo metres are 
considered, the syllabic raise is found first in Usuih which is 
the immediately nezt to Gayatri. Hence the term Usnih is 


designated as such. 


Varieties of Usuih 

Pura Usnih, Kakubh, Paroshnib, Catussaptaki, Kakumny- 
ankugira, Tanusira, pipilikamadhya and Aa 
are some important varieties, which are present in prosodia! 
treatises. 


Out of the above said varieties, ‘Pura usnih, Kakubh, 
Parosnih and Catussaptaki’ are commonly seen in the KS, 
RP, JC, UNS, CS, VM, АР, NSánd-RAVM- Kakumny- 
ahkudira, Тапи, Pipilikamadbya and nu baa are 
found only in the KS, RP, and RAVM. The main charact- 
eristics of these varieties are given below : 


1. Pura Usnih (12+8+8) 


The Usnih geñerally contains twenty eight syllables distri- 
buted in fires feet. Two octo syllabic feet and one VIR 
syllabic foot together form this. (124848). When the 
dodeca syllabic foot (twelve syllabic foot) is in the beginning 


it is called ‘Pura Оз. 
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2. Kakubh : (8+12+8) 


Itis called Kakubusnih when the dodeca Syllabic foot is 
inthe middle of the two octo syllabic feet. As the middle 
foot of this is elevated as a hump of an Indian bull it is called 
*Kakubh' (hump). 


3. Parosnih : (8--8--12) 


When the dodeca syllabic footis preceded by two eight 
Syllabic feet then it is called “Parosnih'. This isthe generally 
accepted form of the Usnih among the three feet varieties. 


4. Catussaptaki : (1474+741) 


Four feet of seven syllables each from this variety. 
This is the basic form of four feet Usnih. 


5. Kakumnyankusira : (114-1244) 


This variety is formed of three feet containing 11, 12 and 4 
syllables successively. In the RP this is called Kakumny- 
ankusiranicrt. 


6. Tanusira : (114-1146) 


Ifa sexi syllabic foot preceded by televen syllabic feet 
then it is called *Tanu&ira'. 


7. Pipilikamadhya : (114-64-11) 


This contains three feet out of which the middle one is 
sesi syllabic and the remaining are eleven Syllabic. As the 
middle part of an ant, the middle part of this variety is 
narrower. Therefore, this is called ‘Pipilikamadhya’. 


8. Anustubhgarbha : (5-+8+ 8-4-8) 


This has four feet. 


Out of the four the first foot has five 
syllables and the res 


t of the three have eight syllables. 
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Because this has three octo syllabic feet, the common charac- 
teristic of Anustubh this is called ‘Anustubgarbha’. 


Anustubh 


Anustubh is the third metre among the seven prime metres. 
In the Vedic texts, only sporadic references are made of this 
metre. 


In the Rgveda this metre is associated with Soma god. 
(Agnergayatri............anustubha soma.......Vacam. Rv. X. 
130.4). In the S. Br. the prime metres are depicted as 
various limbs of the Fire god. There Anustubh is said to be 
the speech of the Fire god. (Vagva Anustubh......S. Br. 
10.3.1.1.). Anustubh represents the north direction. (Anustubh 
udici. S. Br. 8.3.1.12). 
here and there, the name 
Inthe IS while enumera- 
Anustubh also has been 


In other vedic texts also, 
Anustubh is occasionally used. 
ting the names of the metres. 
mentioned. 


Derivation of Anustubh 


The derivation of Aunstubh is found in the Nirukta and 


D. Br. 


As mentioned in the Nirukta : This is said to have come 
into existance on account of changing the three octo syllabic 


feet of Gayatri to four octo syllabic feet. Hence this is called 
Anustubh. (Anustubanustobhanat. Gayatrim:va tripadam 
satim caturthena padenanustobhatiti ca brahmañam). Gayatri 
is originally formed of three octo syllabic feet. By the 
addition of one more octo syllabic foot,the three feet become 
four octo syllabic feet and this anustubh is off-shooted. 
(Gayatri tribhirastaksaraib padaih samapyate, tasyasca 
punaraparah caturthab pado bhavati. Yena tameva anustubh 
anustobhati, tasmat anustubh. (N. УП. 12). D. Br. also 
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explains the derivation of Anustubh in the similar lines as in 
the Nirukta. 


Varieties of Anustubh 


Anustubh has eight important varieties. They are 
Catuspat, Krti, Pipilikimadhya, Kaviraj, Nastarapa, Jyot- 
ismati, Viraj (1), Viraj (2) and Mahapadapankti. 


The first eight varieties are mentioned in the RP, KS and 
RAVM only. In the rest of the Texts Catuspat, Krti, 
Pipilikimadhya and Jyotismati are used. The characteristics 
of these varieties are given below : 


1. Catuspat : (8--8--8--8) 


This is the general form of Anustubh. This variety has 
thirty two syllables equally distributed into four feet. (cach 
foot has eight syllables). 


2. Кні: (124-12--8) 


This has three feet only. First two feet have twelve 
syllables in cach and the last one is composed of only eight 
Syllables. This is found in the RP, KS, RAVM, NS, JC, 


VM. CS and AP. Its name is mentioned only in the RP, KS 
and RAVM. 


3. Pipilikamadhya : (12--8+12) 


As the very name suggests, in this variety an eight 
syllabic foot falls in between two twelve syllabic feet. This 
too is mentioned almost in all texts. But Из name is found 
in the RP, KS and RAVM only. 


4. Jyotismati : (8412412) 


This is also composed of three feet only. Of them, the 
first foot has eight syllables and the second and third feet 
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have twelve syllables each. This metre is found only in the 
1С, CS, АР, ҮМ and UNS. In (Һе UNS only this is called 
Jyotismati'. This name ‘Jyotismati’ has been given by the 
people of ‘Райсайа” region according to the UNS. In the 
remaining texts excepting the UNS name ofthis metre is not 


mentioned. 
5. Viraj; (10--10--10) or (11-4 11+11) 


Viraj can be constituted in two Ways. This can be con- 
structed by either three feet of ten syllables each or three feet 
of eleven syllables each. This is dealt with only in the RP, 


KS and RAVM. 


6. Kaviraj: (941249) 
s ofa twelve syllabic foot in between 


This is formed of thirty syllables only. 
ber required to form an 


This variety consist 
two nine syllabic feet. 
Two syllables are less than the num 
Anustubh. 


7. Nastargpa : (9+10+13) 
three feet of 9, 10 and 13 syll- 


This variety is formed of 
d inthe RP, KS and RAVM 


ables respectively. This is foun 
only. 


8. Mahapadapasktih : (S+5+5+ 5+6) 

d by five feet consisting of four 
sexi syllabic foot. In this metre 
hat is normally required for an 


This has been constructe 
penta syllabic feet and one 
only one syllable is less than w 
Anustubh metre. 


Brhati 

Brhati is the fourth one among the prime metres in 
succession. 
word is used. In the RV, 


In Vedic texts frequently this 
her texts some interesting 


TS, S. BR., A. Br. and such ot 
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accounts of this Brhati are stated, 

In the RV thisis said to be the speech of Brhaspati. 
(Brhaspaterbrhati vacamavadat. RV X. 130.4), 

In the S. Br. this is praised as the means of Gods By 
virtue of the efficacy of this, gods have obtained heavens 
(Brhatya vai devah svargam lokam samasnuvata 

(S. Br. 2. 5. 1. 9). 

Inthe same context there is another idea mentioned that 
Brhati has borrowed some syllables from various places. It 
has received. twelve syllables from the twelve full moon nights 
(Pürpimas), twelve syllables from twelve new moon nights 
(Amavasyas), and twelve syllables from twelve “astakas' 
(Astaka is the eighth day after fullmoon especially in the 
months of Hemantha and ЗЕ та seasons on which the manes 
are worshipped), of the year. So that Brhati is identical 
with the year. So that Brhati is known as а metre of thirty 
six syllables. ($. Br. 6.4.3.10). 


The word Brhaspati has been derived from Brhati accord- 
ing to S. Br. It is also mentioned that Brhati itself is the 
Speech. For heisthe lord of Speech, he is called Brhaspati. 
(Vagvai brhati. Tasya esa patih, tasmat brhaspatib. S. Br., 
14-4-1-21). 

While narrating the limbs of Agni this has been stated to 
be his mind (Manas) (P. ano Gayatri... ...... Mano brhati 
S. Br. 10.3.1.5). 

In the А. Br. persons desirous of wealth and fame are 
advised to perform sacrifices with Brhati metre. (Brhatyau 
<rikamo yasaskamali kurvita. A. Br. V. kanda). Similar 
statements are made in many other Vedic tests like TS, 
Tandya Brahmana and Sankhyayana Brahmana to prove the 
importance of Brhati in Vedic literature. 

Derivation of Brhati 


The derivation of the word “Brhati' is available in the 
Nirukta and D. Br. 
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The Nirukta derives this as the enriched form of Apustubh. 
The word Brhati is derived from the Verbal root ‘Brh’ which 
Means ‘to grow up’ (vrddhau), (Brhati pari barhanat). 
According to the Mrukta Brhati grows up by four syllables 

than  Anustubh.  (Parivrddhasau bhavati. Anustubhah 
caturbhiraksaraih). 


The Dr. Br. too has defined this in the similar lines. It 
declares that Brhati springs from the verb Brhati which means 
growing up’ (brhati brhate vrddhikarmanah). The 
Browth of this metre is viewed from Anustubh. This 
grows up by a syllable, in each of the four feet of Anustubh. 
Thus four syllables are added to Brhati than Anustubh. 


Varieties of Brhati 

or Urobrhati, 
Vairajabrhati, 
vistarabrbati, 


Pathya, Nvankusarin! or Skandhogrivi 
Uparistadbrhati, Purastadbrhati, Catuspit, 
Mahabrhati, Satobrhati, Viradardhvabrhati, 
Pipilikamadhya, Visamapada and Urdhvabrhati are some 


important varieties of Brhati. 


1. Pathya (88128) 
Out of the four feet if the third foot is having twelve 
syllables and the rest have only eight syllables, in each it is 
Pathya Верай. This is found inthe CS. In the UNS this is 
otherwise called as ‘Siddha’. In the JC also this is known as 
led Skandhogrivi and in 


Pathyz. In the RAVM this is cal 
ñiali is quoted there, where 


AVM. In the KS and RP, 


this is called similarly as ia the R 
ts name is not given. 


this is mentioned in the beginning but i 


2. Nyarikusarini : (8+12+8+8) 

If the second foot has twelve syllables and the remaining 
have only eight syllables in each, it is called Nyankusarini. 
This is so mentioned in the RP, CS, UNS, NS, RAVM and 
KS. All these texts quote Kraustuka and Yaska in this 
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regard. According to Kraustaka this is Skandhogrivi. Yaska 
calls this Urobrhati. In the JC this is considered as Urobrhati. 


3. Uparistad Brhati : (84-84-8412) 


If the fourth foot has twelve syllables and the first three 
have eight syllables each, it is called “Uparistadbrhati. This 
isso mentioned in the RP, UNS, CS, RAVM, NS, JC and 
other prosodial treatises, 


4. Purastadbrhati : (12.--8--8--8) 


It the first foot is twelve syllabic and the succeeding three 
feet are octosyllabic it is called Purastadbrhati. This has been 
mentioned in all important prosodial treatises. 


5. Catuspat . (9--9--9--9) 


This is the generally accepted form of Brhati. Four nine 
syllabic feet together form this variety. This is mentioned in 
the CS, RP, UNS, NS, RAVM and KS. 


6. Vairajabrhati : (1010+848) 


When two successive deca syllabic feet are succeeded by 
twosuccessive octosyllabic feet, it is called *Vaira jabrhati." 
This is found in the CS, AP and VM only. 


7. Mahabrhati : (12-- 124-12) 


Three twelve syllabic feet form a Mahabrhati according to 
the CS. In the JC this is called Satobrhat while the RP calls 
this Virajardhvabrhati. In the UNS this is named as Маһя- 


brhati as well as Satobrhati and in the RAVM this is called 
Ordhvabrhati. 


8. SatoLrhati : (12.-124-12) or (848+ 10,10) 


As per Tandin, a Vedic seer, who has been guoted in the 
CS, Mahabrhati is also called Satobrhati. In the JC, another 
Satobrhati is mentioned. It has two successive octosyllabic 
feet followed by two successive decasyllabic feet. 
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9. Vistürabrhati : (8+-10+10+8) 

If two deca syllabic feet fall in between to octo syllabic 
feet, it is Vistarabrhati. It is found in the RP, KS and 
RAVM only. 


10. Pipilikamadhya : (13--8--13) 

One octo syllabic foot, in between two thirteen syllabic 
feet forms a Pipilikamadhya. This is referred to in the RP, 
KS, and RAVM only. 

11. Visamapada : (94-84-11--8) 

The metre contains four feet of 9, 8, 11 and 8 syllables 
successively, to form a Visamapada. This is enlisted in the 
RP, KS and RAVM. 


These are some important varieties of Brhat 
normally found in various prosodial texts. 


1 that are 


Pankti : 

This is the fifth of the seven prime metres. 

This too has been given similar importance along with 
dic literature. Many interest- 


other six prime metres in the Ve a 
this metre in Vedic texts. 


ing incidents are associated with 
In the RV this word is almost absent in its metrical sense. 


In the S. Br., various interpretations are made about this 


metre. 
d to be the upward 


Among the directions Pankti is sai 
(S. Br. 8. 3. 1. 12). 


direction. 
This is said to be the five fold Yajüa, compared to five 
Seasons and five varieties of wealth. (S. Br. 1. 5. 3. 16). 


God. 


This is the hearing organ of the Fire 
(S. Br. 10. 3. 1. 1). 
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In the A. Br., Pañkti is prescribed for those who are desir- 
ous of getting knowledge regarding the sacrifices. 


Derivation of Pankti : 


It is pankti because it has five feet. (Paficabhih padaih 
paüktirityucyate). This is the statement given in the Nirukta. 

It is pankti, for it is associated with the number five. 
(Paficasankhyayogat panktiSabdah). Thus explains D. Br. 


Moreover this is the fifth metre with feet. (Pancamam 
panktih pancapada). 


Varieties of Pankti : 


Satah Paiktih, Prastara Panktih, Astarapaüktih, Vistara 
Panktih, Samstara Panktih, Aksara panktih, Pada Panktih, 
Pathya, Jagati, Virat, Satobrhati, Dvipada and Siddha are 
some important varieties of Pankti. These are the varieties 
available in the CS, RP, KS, UNS, NS, JC and RAVM. 


The characteristics of these varieties differ from text to 
test. 


1. Satah Panktih : (12+8+12+8) or (8+ 12-++8+-12) 


When the odd feet contain twelve syllables in each and 
the even feet contain eight syllables each, it is called ‘Satah 
Panktih’ by Pangala in the CS. The same is named Sato- 
brhati in the RP. The reverse order of the above too is 
called Satah Panktih by the CS. The JC too gives the same 
convention as in the CS. The reverse order of the Satobrhati 
(Satah Paükti I) is called Viparita by the RP. In the KS 
also, as stated in the RP, these two varieties are asserted to be 
Satobrhati and Viparita respectively. In the UNS this is 
called by two names as Satah Paükti or Siddha. There itself 
a view of the sage Taüdin is mentioned. Following that this 
is called Vistara Paükti. (Satah Panktih vimifrapada. Saiva 
ca siddha Vistzrapaüktih tandinah). RAVM also calls these 
two varieties as Satobrhati and Viparita. 
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The following four varieties are described: alike in all the 
available prosodial texts. 


2. Prastara Panktik : (124-12+8-+8) 


If the first two feet are formed of twelve syllables each and 
the later are of eight syllables each, it is called Prastara 
Pankti by all prosodial texts. 


3. Astara Райкий: (8+-8-+12+ 12) 


If the first two feet are octo syllabic and the succeeding two 
feet are twelve syllabic, it is called Astara Panktih. 


4. Samstara Paùktih : (1248-84-12) 


If two octo syllabic feet are arranged in between two 
dodeca syllabic feet it becomes Saiistarapanktil. 


5. Vistarapanktih : (8-+12+12+8) 


Two twelve syllabic feet in between two octo syllabic feet 
form a Vistarapaikti. 


6. Aksarapanktih : 


There is no one opinion about this metre among the pro- 
Sodians. According to the CS four five syallabic feet form 
an Aksarapanktih. Sometimes, only twojsuch feet also form 
this variety. (Aksarapanktih pancakaxcatvaral). PE 
руаірага)). The RAVM, RP and KS do not mention this 
variety. The JC gives three Aksarapahktis. Out of the 
three, the first one is similar to that ofthe CS and the eed 
one is formed by two five syllabic followed by two ИЗ cas їс 
feet. (5--5--10--10). And ihe third one is formed of five ая 
consisting four, six, five, five and five syllables x MAN 
The UNS agrees with the CS in this regard.  (parichakais- 
caturbhih aksarapanktih. Kvacid dvabhyam và). The VM 


and AP follow the CS only in this regard. 
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7. Padapaùktih : (5+54+5+5+5) 


Generally five feet of five syllables each form this variety. 
This is so enunciated by the CS, KS, RAVM and JC. 
Another Padapankti is formed by three five syllabic feet if 
followed by a four syllabic foot and a sexi syllabic foot. 
(5--5--5--4--6). This is mentioned in the CS and the 
UNS only. But this is considered as Aksarapankti by the 
JC, while it is not mentioned in the remaining texts. 


8. Virat: (10--10--104-10). 


Four deca sylabic feet constitute a Viratpankti, according 
to the KS, RP, RAVM and UNS. In addition to this in the 
UNS, more varieties of Virat too are mentioned. According 
to the UNS three eleven syllabic feet (11+11+411) or 
three decasyllabic feet (10--10--10--10) ог an order of 
124-8) syllables also can be named as Virat. The UNS 
narates that the last variety can also be called Vistarapaükti. 
According to Tandin it is Dvipada. The CS and JC are 
silent in this matter. 


9. Pathya: (84-84-8--8--8) 


Five coto syllabic feet constitute a Pathya, as stated in 
the CS. This is found without a name in the RP. The KS 
and RAVM ignore this. The JC and UNS too call this 
“Pathya'. The UNS gives a different configuration of 
8-F8--11--12 syllables to form a  Pathya. (Gayatraih 
paficabhih pathya. Tabhyam tristubhagatau catuspade). 


10. Jagati : (8--8--8--84-8) 
Six octo syllabic feet form а Jagati Pahkti according to 


the CS and UNS. In the JC this is treated as Vistara Pankti. 
To other texts this is not known. 


ү Thus ten prominent varieties of Pankti with different names 
in different texts have been dealt with. 


Arsi 
rst Metres 6 
Tristubh : 


. Tristubh is the sixth among the seven prime metres. This 
is the most celebrated metre after Gayatri. In the Vedic 
mythology this has a prominent place. 


Space among the land, space and heaven, Indra among 
the Gods, Royalty among the races and Potentiality (Virya) 
among the qualities are enjoined to be the forms of Tristubh, 
occasionally in the Vedic literature. (NaraSariiso antari- 
ksamu vai tristubh S. Br. 1.8.2.12) (Ksatram tristubh. S. Br. 


1.3.5.5). 


Tristubh is said as the south among the directions. 


(Tristubh Daksina. S. Br. 8.3.1.12). 
ociated with Tristubh (Trais- 


The midday ritual is ass 
in the Brahmanas. 


tubham mzadhyandinam savanamiti) 
(S. Br. 4.3.2.8). 
istubh drove away all the 


Indra with the help of this Tr 
(S. Br. 8.5.1.10). 


lurking sins from different directions. 
RV, reciting the hymns 


As has been mentioned in the 
d thus he 


composed іп Tristubh Indra performed sacrifices ani 
enriched his valour. (RV. V. 29.6). 
Indra is said to have been 


While killing the demon Vrtra, 
f the metres found in 


assisted by this metre. This is one O 
the TS. 


Gayatri, Tristubh and Jagat are mentioned to be the forms 
of Aditya in the Rgveda. (RV. 1. 164). 
wish to become powerful are 


advised to perform sacrifice with Tristubh. (Tristubhau 
viryakamah kurvita). This is, because, this Tristubh is taken 
as the symbol of power. (Ojo va indriyam viryam tristubh). 


In the A. Br. the people who 
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Derivation of tristubh 


The Nirukta and D. Br., have similar definitions of this 
word Tristubh. 


Tristubh is derived from the verb Stobhati which is 
preceded by “Tri'. Tri means “well spread'. (Tirnatama). 
This metre is better spread than Gayatri and other metres. 
Hence this is Tirnatama. And this is employed in the act 
of praising. (Stobhati). Hence this is also treated as some- 
thing praiseworthy. Thus the two qualities ‘Tiruatama’ 
and ‘Stobhati’ form the attributes to this metre. 


Another view mentioned there is this praises the three 
points of Indra’s weapon Vajrayudha. So this is called 
Tristubh. (Yat trih astobhat tat taistuptvam, iti vijfiayate). 
And this is derived from the root ‘Stubh’ which means to 
“praise. 


Varieties of Tristubh : 


Тарап Abhisarini, Viratsthana, Viradrapa, Mahabrhati,, 
Yavamadhya, Panktyuttara or Viradparva, Purastad Туой, 
Madhye Jyotih and Uparisstajjyotih are the ten important 
varieties of Tristubh. 


Out of these, the first seven are not found in the CS, JC, 
and UNS. Only the last three are found in all the important 
prosodial texts. 

1. Jagati : (124+12+11+11) 


Originally a Tristubh is formed by four eleven syllabic 
feet. But when two Jagati feet precede two Tristubh feet it 


is named Jagati Tristubh in the KS. The same is called 
Upajagatii in the RP. 


2. Abhisarini : (10-+-10 + 12-++12) 


If there are two feet of ten syllables each and two of twelve 
each it becomes ‘Abhisarini’. 
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3. Viratsthana : 9--94-10--11) or (10+-10--9+11) 


If the first two feet аге піпе syllabic, third one is deca 
syllabic and the last one is eleven syllabic, it is called 
Viratsthana or if the first two are decasyllabic, third one is 
nine syllabic and the last one is eleven syllabic, it is also called 
Viratsthana according to the KS and RAVM. But if one 
or more feet are of nine ог ten syllables and one or more 
of eleven, it is called Viratsthana according to the RP. 


4. Viradrapa (11--11-- 11-8) 

Ifthree feet consist of eleven syllables each and one of 
eight syllables, itis called Virardrüpa. But this variety lacks 
the required number of syllables to form a Tristubh which is 
called Aksarasarnpada. 

5. Viratpurva (10-1-10--8--8--8) 
n ten syllables each and the 


If the first two feet contai 
*Viratpurva' or 


next three of eight syllables each, it is called 
‘Panktyuttara’. 
6 Yavamadhya : (8--84-12--84-8) 


When a twelve syllabic foot is arranged in between two 
Octo syllabic lines in both sides, it becomes Yavamadhya. 


7. Mahabrhati : (12+8+8+8+8) 
When four successive octo syllabic feet are following а 
twelve syllabic feet, it forms a *Mahabrhati". 


8. Jyotigmati : (8-+12-+12+12) 

An octo syllabic foot and three twelve syllabic fcet together 
form a Jyotismati. Based on the position of the octosyllabic 
foot Jyotismati is of three types. If the octo syllabic foot is in 
the beginning it is called purastajjyotil. If it is in the middle 
it is Madhyejyotih. If it is atthe end it is Uparistajjyotis. 
This is generally found in all prosodial texts. This 
Joytismati js differently explained in different texts. 
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In the CS it is said that a Tristubh foot and four Gayatri 
feet together form Jyotismati of Tristubh. Based on the 
placement of Tristubh foot this is classified into three sub- 
varieties. 


In the UNS too the same method is followed. In the JC 
it is stated differently. To form a Jyotismati Tri:tubh one 
Gayatri foot and three Tri:tubh feet are essential. Based on 
the position of the Gayatri foot the three subvarieties of 
Jyotismati are arrived at. 


Jagati : 


This is the seventh and the last of the seven prime metres. 
This is equally honoured as Gayatri and Tristubh. These 
three form a trio of sacred metres in which all the other metres 
are included. 


This Jagati is said to be the imperceptable form of the 
Fire God (Ayamavaüpraua esa Jagati). 


This has been assigned west as its direction (Jagati 
Pratici). 


' Asin the case of Gayatri and Tristubh this is also a form 
of Aditya. 


In the A. Br. this is said to be the form of cattle. (Jagata 
vai pasavah). Hence one who is desirous of cattle is advised 
to perform the relevant sacrifice in this metre. 


Derivation of Jagati : 


The Nirukta and D. Br. have the same derivation for the 
word Jagati. According to them, Jagati is one, which has a 
speed and motion and (Jagati gatatamar chandah, antyam 
ityarthal) finally reaching the end. (Jagati gatatamaii 


chando jajjagatirbhavati ksipragatirjaj malakurvannastajateti 
hi brahmauar). 


| 
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Varieties of Jagati : 


Mahapaikti, Mahasatobrhati, Jyotismati and two or 
three nameless varieties are found in various prosodial trea- 


tises, belonging to this metre. 
1. Mahapankti : (8+8+7 4-6--10--9) ог (8+8+8+ 


8-88) 


о have six feet of eight syllables 


The Mahapankti is said t 
to syllabic feet, one 


cach or it is formed of feet having two ос 


of seven, опе of six, one of ten and one of nine. 


2. Mahasato Brhati : (84-8--8--12412) 
e feet of eight syllables each and 


h form this metre. This is men- 
as a variety of Jagati. 


A combination of thre 

two of twelve syllables eac 
tioned in the JC without any name but 
Both the above varieties are given in the UNS. 
Jyotismati ; (8--12-- 12-12) oF (124+-8+8+8+8) 
An octo syllabic feet and three twelve syllabic feet ora 
twelve syllabic foot and four octo syllabic feet together consti- 
tute a Jyotismati. In both these instances, required number 
of syllables is not filled to form a Jagati. Despite the fact 
that there are less number of syllables in these varieties they 
are shown as the varieties of Jagati- 


Sofara detailed account of the first group of the Ars? 
metres i.e. Prime metres (Brhacchandas) has been present- 
ed. All the possible varieties of the seven Prime metres 
which are in usage in the Vedic literature have been furnished 


at full length. 

Still some varieties have not been dealt with. As they 
need a special deal, they are not mentioned here. Though 
they are the branches of these Seven prime metres, based on 
their peculiar- characteristics, they form into a separate group. 
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Pragathas, Nicrt, Virat, Bhurik, Svaraj, Dvipadas and Ekapa- 
das come under this group. So these will be dealt with 
separately. Now, the second and third groups of Zirsi metres 
will be explained. Then finally the five metres set Known 
as Pre Gayatri metres will be explained. 


ATICCHANDAMS1 


As has been stated already, a group of seven more metres 
follow the prime metres in the series of Arsi class. The names 
of these seven metres are : Ati Jagati, Sakvari, Ati Sakvari, 
Asti, Atyasti, Dhrti and Ati Dhrti. These seven metres 
together constitute the second group of Arsi metres. These 
metres have no sub-varieties. Each of these has only one 
variety. Metres of this group belong only to Arsi class accord- 
ing to the RP. (Rsinam tu trayo vargah saptaka ekadhetare. 
RP. XVI. 14). In other seven metrical classes Daivi and 
other, these metres are believed to be totally absent. In 
Succession to prime metres the syllabic strength of these metres 
grows up by four regularly. 


So that the seventh metre of this Broup i.e. Ati Dhrti 
possesses seventy six syllables. Thus Ati Jagati has fifty two 
syllables in succession to Jagati which has forty eight syllables. 
The syllabic strength of other Metres in between Ati Jagati 
and Ati Dhrti is: Sakvari 56, Ati Sakvari 60, Asti 64, 
Atyasti 68, and Dhrti 72. syllables successively. Every odd 
numbered metre of this group is having the prefix ‘Ati’ in the 


beginning of the name. Hence these metres are called Ati 
metres or long metres, 


These metres are employed in the Rgvedic text along with 
prime metres in all the ten Mandalas. (Sarya dagatayisu 
etah. RP. XVI 87). A few number of hymns have been 
composed in these metres in the RV, D. Br., declares that 
these metres are stronger than the Prime metres in syllabic 
Strength. So, these are called Ati Chandamsi. 
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KRTI CHANDAMSI : 


i "i x ых Акті, Vikrti, Зайкі, Abhikrti and Utkrti 
задні is succeeding Ati metres. These seven 
ENS s ion formulates the third group of the Arsi 
йе "А ese metres too have only one variety of each. 
з» € ng further sub-varieties. These metres also do 
ppear in Daivī and other main classes except in Arsi. 


In the name of each metre of this group the word Krti 
i metres. 


exists. Therefore these metres are called Krt 


The syllabic strength of these metres also, regularly rises 
up by four syllables in each succeeding metre. So, Krti which 
is the very next metre to Atidhriti (the last metre of the 
second group) has eighty syllables. The number of syllables 
ee metres of this group is : Prakrti 84, Akrti 88, Vikrti 

» Sainkrti 96, Abhikrti 100 and Utkrti 104 syllables. 
These metres are found in the hymns belonging to the 
seer Subhesaja only in the RV. 
(Uttarastu subhesaje. P. XVI. 88). 
PRE GAYATRI Metres 
oups of metres viz, 
there are five more 
Names of these metres are avail- 
Name of these metres for the 


first time might have been given inthe RP among the proso- 
dial treatises. TS while enumerating the names of various 
Metres mentions the names of these metres also. (TS. 4.2.7. 1). 
In later works these metres are not found. Butin classical 
Sanskrit literature these five metres are correspondingly 
replaced by another five metres. The names of these five 

е: Ma, Prama, Pratima, 


metres as mentioned in the RP ar 
Upama and Samma. In the corresponding five classical 


ove said three st 


In addition to the ab 
nd Krti metres 


Prime metres, Ati metres, 4 
metres preceding Gayatri. 
able only in very few texts- 


76 Vedic Prosody 


metres of these five Vedic metres are Ukta, Atyukta, Madhya, 
Pratistha and Supratistha. 


As per the characteristics, these metres possess, seem to be 
the varieties of Arsi class only. Feet division and raise of 
syllabic strength by four syllables regularly, are the two 
peculiarities of this Arsi group of metres. 
the qualities of these five metres. 
these metres in Ma 4, Prama 8, Prati 
Sarhma 20 syllables. 


These two are also 
The syllabic stren gth of 
ma, 12, Upama 16 and 


metres, Moreover, in the 


others, metres with the same syllabic Strength, were already 
existing and there is no 


Possibility of inserting these five 
metres in any one of these classes. But in case of Arsi 


metres, these five metres help to fill a gap. 
Because the 24 syllabic G 
each foot gets Six syllables, 
to be the first metrical foot 
first five numbers, Gay 
metres and Kiti metres m 
syllables and so on. 
twenty six syllables, 
not capable enough to form foot of single Syllable, two syll- 
ables, three syllables, fç 
fore to serve this purp: etres having one, two, 
three, four and five syllables i 
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three groups with numerous varieties. If these five metres 
are, added to those three groups, they can complete a metrical 
series. Then the syllabic strength. of twenty six metres from 
Ma to Utkrti will be as follows : 


Table Showing the Syllabic Strength of the Arsi Metres 


ss of dinde No. of syllables 
e No. of syllables jn all the four 
in each foot feet 

Ma 1 4 
Prama 2 8 
Pratima 3 12 
Upama 4 16 
Samma 5 20 
Gayatri 6 24 
Usnih 1 28 
Anustubh 8 32 
Brhati 9 36 
Pankti 10 40 
Tristubh 11 44 
Jagati 12 48 
Ай Тарап 13 52 
Sakvari 14 56 
Ati Sakvari 15 60 
Asti 16 64 
Atyasti 17 68 
Dhrti 18 72 
Ati Dhrti 19 76 
Krti 20 80 
Prakrti 21 84 
Akrti 22 88 
Vikrti 23 92 
Samkrti 24 96 
Abhikrti 25 100 

26 104 


Utkrti 
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So, Arsi class constitutes a large variety of metres having 
been devided into four groups as Pre Gayatri metres, Prime 
Metres (Brhacchandas), Ati metres and Krti metres. In this 
class a metrical foot consists at least one syllable. Four such 
feet make a metre. Thus the first metre of this class, is a 
combination of only four syllables in all the four feet while 
the last metre is a blend of 104 syllables. 


a EE ац 
—T OV -1—suu@aa 


3 


Irregular Metres 


Study of : Unusual metres, 
— Syllabic deficient metres, 
—Strophie metres and 
—Single and Double feet metres. 


two chapters, it has been fully 


dealt with all the main classes of the metres, their possible 


and prominent varieties and subvarieties. All these varieties 
erfectly reflect the feat- 


and subvarieties except one or two P 

ures of their respective metrical classes in respect of syllabic 
strength and foot division. Therefore, 
called Regular metres. 


So far in the previous 


these metres can be 


of metres which need a 


Still there are certain varieties 
Iso are so important as the 


Special attention. These varieties a 
Regular metres. 
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All these fortheoming varieties are akin to the regular 
metres in respect of origin But they differ in demonstrating 
the features of their originals. They exhibit some distinctness 
in doing so. Some of these, assimilate in syllabic strength 
and foot division, with their respective originals but maintain 
peculiarity in their total forms. Metres of this nature can be 
called Unusual Metres. 


Some others, have the same number of feet as their 
originals, but do not consist of the required number of 
syllables to constitute an original. 
oneortwo syllables more or less tha 
Strength. So these can be called sylla 


Generally they possess 
n their original syllabic 
bic Deficient metres. 


A few metres, are formed b 
metres into a ‘single’ unit, 
metres’. 


y combining two different 
Such units can be called *Strophic 


Certain metres show the same number of syllables as in 
their original's foot. But do not possess required number of 


feet to form a Regular metre. Hence these are said to be 
*Dvipadas, Ekapadzs, and so on. 


eties forms into a Species. Based 


Se varieties are together titled 


The nature of these metres can be known 
arration. 


on this distinction all the: 
‘Irregular Metres’, 
from the following n 


(a) Unusual Metres : 


Metres of this type are found to Ars 
metres do not distu. t 


! Ib the structure of the Arsi metres. As 
incase of the other subvarieties of Ar 


WA sī class these metres 
also adopt the foot division. Normally Ba oua A 
four or three feet, While, forming the syllabic strength also 


1 class only. These 
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these do not differ much from other usual metres of Arsi 
class except in the beginning. But these metres exhibit their 
distinction while having the feet in order or in the distribu- 
tion of syllables in their feet. Sankumati, Kakudmati, 
Pipilikamadhya and Yavamadhya are the commonest varie- 
ties of this species. In the JC another variety Nagi also is 
stated in addition to the above four. These varieties are 
allowed to be used in only Gayatri and other seven prime 
metres of Arsi. Here a brief account of the nature of these 


metres is outlined. 
G) Saükumati : 


This is found only in the seven prime metres of Ars 
class. А five syllabic foot and other three feet representing 
the number of syllables of their respective class form a 
Sankumati. The five syllabic foot may lie at any place, 
among the four fect, but possessing one five syllabic foot is 
the main feature of Sankumati. For instance, 4 Gayatri 
Sañkumati is formed of three Sesi syllabic Gayatri feet and 
a five syllabic foot. Whether this five syllabic foot is placed 
at the beginning or in the middle or at the end, this becomes 
а Зайкитай. Thus a Gayatri Sankumati is constituted by a 


combination of 6-6 +6-+5 syllables. 


Likewise, Saükumati Usuih consists of three U nih feet 
and one five syllabic foot. A Sankumati Aunstubh has three 
Anustubh fect and one five syllabic foot. Similar is the case 
with other prime metres also. The following typical examples 


may help to have better understanding over the nature of 


Saükumati. 
ÜSankumat Gayatri 6+6+6+5 
Sankumati Usuih 7474745 
Sankumati Anustubb Do t4+84+845 
B 94-54-9--9 


Sankumati Brhati 
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Sahkumati Panktih : 10+10+5+10 
Зайкишан Tristubh : 5411-11-11 
Sañkumati Jagati : 5+12--12--12 


tii) Kakudmati : 


The sphere of this metrical variety also is restricted to the 
prime metres of Arsi class, А Sexi syllabic foot and other 


two or three feet of their respective class constitute this variety. 
For instance : 


A Kakudmati Gayatri is formed of 6-8. 8 syllables in 
three feet. The below mentioned illustrations may help to 
know about Kakudmati of seven prime metres. 


Kakudmati Gayatri 


6--8--8 
Kakudmati Usnih 6--7--7--7 
Kakudmati Anustubh 6--8-1-8--8 
Kakudmati Brhati 6+9+94.9 
Kakudmati Panktih 6+5--5+5 
Kakudmati Tristubh 6--114-11-4-1 


Kakudmati Jagati 6--12--12--12 


Sometimes, though it has a Sexi syllabic foot, all its other 
feet may not be having exactly the fixed number of syllables 


of their originals. Even then since it has a sexi syllabic foot 
it becomes a Kakudmati. 


(iii) Лагі: 
S been mentioned 


This ha: 
Whether this is Pervasive in 


Its specific 


Март is called Ennagi 
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(iv) Pipilikamadhya : 


То form a Pipilikamadhya essentially there must be three 
feet only. Out of the three, the middle foot is expected to 
be narrower in length than the other two feet. As this order 
two feet. As this order of feet reminds the form of an ant's 
(Pipilika's) middle part, this is called Pipilikamadhya. It is 
Possible to form a Pipilikamadhya in all the seven prime 
metres as well as in the long metres of the Arsi class. 


(v) Yavamadhya : 


This also forms only by three feet. But the principle here 
to be observed is just opposite to Pipilikamadhya. If the 
middle foot of Pip likamadhya is too narrower, here it must 
be wider than the remaining two feet. This also occurs in 
all the prime and long metres of Агу! class. 


The five varieties of unusual metres, which have been so 
far explained, though slightly differ from the usual metrical 
n ‘Regular metres’ and 


rules, are by some authors, included i 

by some authors are dealt seperately. Just to focus light on 
the peculiarities of these metres only. in this work, these have 
been seperately attempted. There is no loss even if these are 
inc.uded in the subvarieties of Агу! metres. 


(b) Syllabic Deficient metres : 

As has been stated earlier, these metres are not dissimilar 
to their originals either in form or in name. But they do 
Not possess the same number of syllables as their originals. 


Total number of syllables in these metres normally is higher 
or lower by one or two syllables than that occur in the 


regular metres. The sphere of these irregular compositions 
is extended to all the metres that occur in the eight classes of 


metrics, 
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This kind of metres are generally classified into four 
subvarieties as “Nicrt, Bhurik Virat and Svaratr. If the 
total syllabic strength of any metre is lesser by only one 
syllable than its original number, it is named Nicit. If it is 
lesser by two syllables than: the original, it becomes Virat. 
If the syllabic strength is more by one syllable than the 
normal figure itis regarded to be Bhurik. If its syllabic 
strength is more by two syllables it forms into a Svarat. The 
following information helps to have a compr 
these four varieties of irregular metres. 

(і) Niert : 


ehensive idea of 


According to the D. Br. the word ‘Nicrt’ 


adding the prefix “МГ before the root ‘CRT’. 
IVasyacrteh. D. Br. II. 20). 


Nicrt as has been mentioned in t 
less by one syllable’. (Nikrstamekaksarena Юрай пісі). 
This is applicable to all the metrical v; 
mono syllabic Davi Gayatri. 
lessen the number of syllables 


is formed by 

(Nicrnnipi- 
The meaning of the word 
he D. Br., is ‘that which is 


arieties excepting the 
Because it is hardly possible to 
which is already mono syllabic. 
An illustration hel 
metrical variety, A 
naturally has tw 


Ps, to know clearly, the nature of this 
hymn composed in Gayatri metre, 
enty four syllables. But if it consists only 
gular form of Gayatri. 
mly one syllable less, 
Therefore, a twenty three 
Nicrt Gayatri. The Nicrt 
at the end of this chapter. 


ar form which has 0 
Comes under this Nicrt class. 


syllabic metre is regarded to be a 
forms of all other metres are shown 


(1) Bhurik : 


nourishes. (Bharanat bh 


Urija ucyate, bharanamekaksarad- 
hikyat. D. Br. II 21). 
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For instance, if а hymn composed їп Gayatri metre 
contains twenty five syllables it becomes Bhurik Gayatri. A 
hymn in Usnih with twenty nine syllables is Bhurik usnih. 
Similarly in other metres also this Bhurik variety is present. 


Gii) Virat : 


As stated earlier, if a metre has two syllables less than its 
original number, it is Virat. Thus a Virat Gayatri has 
twenty two syllables. А Virat Usnih has twenty six syllables. 


Similar is the case with the other metres also. 


The names of the Virat forms of all the twenty six main 
varieties (including Pre Gayatri metres) are mentioned in the 
RP (RP. XVII. 20, and 5). This variety is possible in all the 
metres of all classes excepting Daivi Gayatri and Daivi 
Usnih, which are by nature, mono syllabic and disyllabic 


respectively. 


(iv) Syarat : 

normally is formed by adding 
of syllables. Thus 
А Svarat Usnih 
ith other metres 


A metre in буага! variety, 
two more syllables to its original number 
а Svarat Gayatri has twenty six syllables. 
has thirty syllables. Similar is the case w 
also. 

All these four varieties are equally important in the Vedic 
literature. In the RP, a detailed analysis of these four 
varieties has been given. There the Virat is given a special 
attention. Gayatri іп Virat is said to be having many 
varieties. In case of other metres shortage of two syllables 
than their original number forms a Virat, but in case of 
Gayatri, shortage of two or more than two syllables also is 


accepted to form a Virat Gayatri. 


The following tables give a detailed picture of all these 


four varieties in different metrical classes : 
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Яні Metres 


т Ее Уу e 0... 


Name of the Original Nicrt Bhurik Virat Svarat 
etre Sylabic (— (+) (—2) (+2) 
Strength 
MERGE EU =з „с . 
1. Arsi Ma 4 3 5 2 0 
2. >> Prama 8 7 9 6 10 
3. „Pratima 12 11 13 10 14 
4. „Upama 16 15 17 14 18 
5.  , Sama 20 19 21 18 22 
6.  , Gayatri 24 23 25 22 6 
7.  , Usnih 28 2 29 26 30 
8. — , Anustubh 32 31 33 30 34 
9. — ,, Brhati 36 35 37 34 38 
10. , Pankti 40 39 Al 38 42 
ll.  , Tristubh 44 43 45 42 46 
12. ,, Jagati 48 47 49 46 50 
13.  , Ati Jagati 52 51 53 50 54 
14. акай 56 55 57 54 58 
15.  , At iSákvarī 60 59 61 58 62 
16.  , Asti 64 63 65 62 66 
17. — Atyasti 68 67 69 66 70 
18. Dhrti 72 71 73 70 74 
D.  , Ati Dhrti 76 75 71 74 78 
20. „К 80 79 81 78 82 
2l. ,, Prakrti 84 83 85 82 86 
2. Akiti 88 87 89 86 90 
23. Vikrti 92 91 93 90 94 
AN Samkiti 9 


6 5 97 94 98 
25. ,, Abhikrt 100 99 1 
26. ©. {ЛЕ “ім 


le 
ee eee 
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(iii) Pragatha Metres : 


4 ths wod ‘Pragatha’ is used in two different meanings. 
irst, it is used in the Samaveda to denote the hymns produced 
from the originals. (See RP. ХУШ. P. 865). While chant- 
ing Samans, for the sake of musical effect a set of two hymns 
is divided into three hymns. Such divided hymns are called 
Pragathas. But in prosody the word Pragatha is used deffe- 
rently. Here it is used to denote the ‘combination of two or 
more metres into a single metrical unit. In this regard, 
Sadgurusisya gives a definition. According to him associat- 
ing a metre with another is Pragatha. (Pragathate sarimel- 
yate chandasa chanda iti pragathah. See. Com., of Sadguru- 


sisya on KS introduction). 

nly deal with this kind of 
e Pragathas. Where as 
The KS deals with five 


The RP, NS, KS and RAVM o 
metres. The RP gives twenty thre 
the NS has only three Pragathas. 
Pragathas. RAVM also gives five Pragathas. 


by the name of the first of 
(see. RP. XVIII. 4, p. 867). 


gatha іза combination of one 


А Usually а Pragatha is known 
its two or more components. 


For instance, an Anustubha Pra 
Anustubh and one Gayatri, but is known as Anustubha by 


the name of the first component Anustubh. Still there are 
as are known by the 


some exceptions in which the Pragath? 
name of the second component of it, as in Pahkta kakubha 
which ends in a Pankti and begins with а Kakubba. 


The following Pragathas are available in various prosodial 


treatises : 
84-36) + (12-84-12 8) 


Th ta a ther BENG; AK Sandi RAV HB EHS 
Barhata Pragatha begins with 4 Brhati and ends with a 
Satobrhati. (Вграй-- Satobrhati = Barhata). 


1. Barhata : (84-84-12 
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2. Kakubha : (8--12--8--28) + (12+-8+12--8=40) 


This is also seen in all the above said treatises. This 
Pragatha starts with Kakubha and ends with a Satobrhati 
(Kakubha-} Satobrhati -- Kakubha). 


Regarding the formation of these two Pragathas the RP, 
KS and RAVM have a common opinion. But according to 
the NS (see. NS.I.3, р. 5), though the first component is 


Brhati as in other three treatises, the second component is 
different. i. e. ‘Siddha Vistara Pankti’. 


(Brhati + Siddha Vistarapankti) and (Kakubha-+ Siddha 
Vistara-Paikti). 


3. Anustudha : (8--84-8--8.-32) + (8+8+8+24) = 
(8--8--8=24) 

One Anustubh at the beginning and two successive 
Gayatris form this Anustubh Pragatha (Anustubh -- Gayatri 
| [Gayatri). This is Stated in the RP, KS and RAVM. The 
NS quotes this as a reference. (Anustubha api pragatha 
bhavantityeke, anustubh prathama, gayatrauttare), 


4. Mahabarhata : (84841248 +8--44) + 
8--8 —48) 

А combination of a Mahabrhati and a Maha Satobrhati 
makes this Mahzbarhata Pragatha. Thisis found in the RP, 
KS and RAVM only. NS ignores this, (Mahabrhati -|- Maha- 
Satobrhati). 


(1248+ 12-+ 


5. Yavomadhyanta : (8+8+-12+8-=36)+(8--8-12--8- 


8=44) 
A Yavamadhya Tristubh preceded bya Brhati forms this 
Pragatha. Since the Yavam 
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6. Viparitottara : (8--84-12-4-8—36) --(8--12--8 4- 12—40) 
à This is considered under'the varieties of Barhata Praga- 
has in the RP. This is called Viparitottara in the KS. 
Since the Viparita is the later of the two components it is 


called Viparitottara Pragatha. This is a combination of a 
Brhati and a Viparitottara. (Brhati -- Viparitottara). 


So far the Pragathas which are commonly described in 
various prosodial texts are stated. In addition to the above 
mentioned six pragathas in the RP, the following Pragathas 
are also explained. 


7. Gayatrabarhata : (8-+8+8=24) + (8 +8-+-124+8=36) 


A Gayatri followed by a Brhati forms a Gayatra Barhata. 


(Gayatri + Brhati). 

8. Gayatra Kakubha : (8+-8--8=24) + (8--12--8—28) 
begins with Gayatri and ends in 
Gayatri-- Kakubh) 
8=40) 


Ausnih. 


The Pragatha, which 
kakubh is called Gayatra Kakubha. ( 
9. Augniha + (8-+8--12=28) + (12-8112 


An Usnih and a Sato Brhati together form an 


(Usnih-} Satobrhati). 


10. Pankta Kakubha : (8-+12+8= 
8—40) 


Kakubh forms the Pankta Kuku- 


28) + (8+8+8+8+ 


A Pankti preceded bya 
bha Pragatha. (Kakubh+ Paakti). 
bat this is accepted by 


The peculiarity of this Pragatha is t! 
ponent Paùkti. 


the name of its second con 
g4+84+12+8=36) + (12-12 


+12+ 12=48) 
is called Brhati- 


1l. Brhatimukha Barhata : ( 


Combination of a Brhati and a Jagati 
mukha Barhata. (Brhati 4 Jagati). 
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12. Atijagatyanta : (8--8--12--8—36) + (124+12+12+ 
8+8=52) 
A Brhati followed by an Atijagati constitutes an Atijagat- 
yanta Pragatha (Brhati-- АН Jagati). 
13. Barhata Dvipda : (8:-84-124-8—36) + (84-124-84- 
12-40) + (12--8=20). 

This Pragatha is formulated by the combination of a 
Brhati, a Viparita and a Dvipada. (Brhati-4- Viparita + 
Dvipada). 
14. Anustupparya Jagatyanta : (8 +8+8--8=32) + 

(124-124-124-12—48) 


ith Anustubh and ends with 
stuppürva Jagatyanta. (Anustubh+ 


The Pragatha that starts w 
Jagati is called Anu 
Jagati). 


15. Dvipadaparya Brhatyuttara : (12--12=24) + (134-8 + 


13:34) 
А Pipilikamadhya 


Brhati preceded bya Dvipada, formu- 
lates this Pragatha. 


(Dvipada+- Pipitikamadhya Brhati). 


16. Kakubha Barhata : (8-+12+8=28) + (84.8419 
+8=36) 
A Kakubh and a Brhati together Constitute this Pragatha. 
(Kakubh+Brhati), 


17. Anustubhausnih : (8+8-+84 9239) = (12484-18 =38) 
This has ап Anustubh in 


the beginning and an Usnih as 
its second number. 


(Anustubh 4. Usnih). 


18. Barhatanustybh * (8+8+4 12 +8 = 36 


8—32) 


This begins with a Brhati and ends with Anustubh. 
(Brhati-- Anustubh E 


) + (84-8-L-84- 
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19. Anustubha Pankti: (8+8+8+8=32) + (8--8-8-- 
8--8—40) 
This is a combination of an Anustubh and а Pankti. 
(Anustubh 4- Paükti). 
20. Kakubhatraistubh : (8+12+8=28) + (112-114-124- 
12—46) 
A Kakubh combined with a Tristubh forms a Kakubha 
Tristubh (Kakubh -- Tristubh). 
(8--8-- 82-8232) + (11+11+11 
+11=44) 


d with a Tristubh constitutes this Pra- 


21. Anustubhatraistubh : 


Anustubh associate 
gatha. (Anustubh--Tristubb). 


22. Barhata Tristubh ; (88+ 12+8=36) + 
12=46) 


h a Tristubh makes a Barhata Ти 


(124-10-12 


А Brhati joined wit 
tubha. (Brhati--Tristubh). 
(114-11+11+11=44) H 

(12+12+12+12=48) 


together form this Pragatha. 


23. Traistubhajagata : 


A Tristubh and a Jagati 
(Tristubh + Jagati). 
(8484848232) + 


24. Anustubhatraistubha : 
(10+10+848+8=44) 


This is formed by the combination of an Anustubh and a 


Tristubh. (Anustubh + Tristubh). 
(12+12+12+12=48) sh 
(111141141144) 


makes this Pragatha. 


25. Tristubuttarajagata : 


A Jagati followed by a Tristubh 
(Jagati-- Tristubh). 
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26. Jagatyuttaratraistubha : (11411+11+11=44) = 
(12--12+12--12=48) 


А Tristubh followed by а Jagati forms this Pragathz. 
(Tristubh--Jagati). 


These are only the Pragathas that are available in various 
prosodial texts. ТЕ is not possible to delimit the number of 
Pragathas to these twentysix alone. Neither it is an easy 
task to trace out any other varieties of Pragathas. Moreover, 
the criteria behind constituting Pragathis, is not established 
in any one of the available prosodial texts. But while defin- 
ing Pragatha, Sadgurusisya says that Pragatha is the combi- 
nation of one metre with another metre. 
loose definition. If this definition js accepted 
to form hundreds and thousands of Praga 
permutations and combinations of existing metrical varieties. 
Such efforts are nowhere found, to form such a large number 
of Pragathis or at least its possibility also is not hinted at. 
Hence, it is not Proper to deny the above definition given by 
Sadgurufisya. This definition Partially explains the nature 
of Pragatha. Thus the definition of Pragatha is left in an 


Unsettled state and the number of Pragathzs are limited to 
twenty six only, 


This is a very 
, it is possible 
this from the 


The occurence of Pragathas in Vedic Sarhhitas is less 


frequent but not negligible. These Pragathas пер to bring 
the Yajurvedic Prose-like Passages into the purview of pro- 
sody. 


(v) Single Лоо! and double feet Metres : 
There are some metres having either single foot or double 
feet. Such metres are designated as Eka padas and Dvipadas 
respectively. (See. RP. XVII. 41, p. 853). 
In the RP, four va 


Tieties of these metres are given. 
(ВР.ХУИ. 37 38, p.85 


1). Metrical feet consisting of eight 
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and ten syllables are respectively called Gayatra and Vairaja. 
Feet of eleven and twelve syllables are respectively called 
Traistubha and Jagata. In addition to these four, jn the UNS 
one more variety with nine syllables is explained. (UNS. 
p.6). Itis Svarat. 


А set of two feet of any one оГ these five varieties consti- 
tue a Dvipada metre. Likewise, a foot of each of these, 
makes an Ekapada metre. 

These are the four types of metres that come under the 
title irregular metres. Here the evolution of Vedic metres 
come, to an end. 


A 


Tllustrations of Vedic 
Prosodial Varieties 


Nearly three hundred Varieties of Vedic metres Fac been 
explained in the previous chapters. Again, the Permutations 
and combinations of these three hu 
infinite subvarieties. All the Vedic 


The theory that the Yajurveda and Brahmauas are the 
earl 


Y Proso writings can be refuted with the Support of these 


vast varieties of Prosody. In support of this view the 
following points are Presented : 


(a) The hymns of all the 


Vedic texts are called Mantras. 
(see Vedic Index o 


f Macdonell). And a Mantra 
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according to the Vedic exponents, is essentially pro- 
sodial. (Mantrah  mananit......... tepunaschando 
mayah, nacchandasi vaguccarati. See. the comm., 
of Durgacharya on the Nirukta. p. 364). 


(b) In the Vedic literature the existence of prose is not 
traceable. No explicit statement is found differ- 
entiating prose and verse in Vedas. Moreover all 
the Vedic compositions are known to be metrical 


consisting of single foot, or double feet or triple feet 


and so on. 


So it сап be taken that the passages that look like prose 
inthe Yajurveda and Brahmanas are single foot metrical 
forms formed by the combinations of two or more metrical 


forms into а whole. 


prose and verse is a later develop- 


Though in later stage ‘Prose’ 
differentiated from ‘Verse’, 


The classification of 
Ment in Sanskrit literature. 
has been defined definitely being 
in its early stages it has not been given much importance. In 
the Natya‘astra, the source took of later rhetorics, two types 
of literary compositions i. е. “Vitta Nibandha’ and ‘Carga’ 


are mentioned. The Carna is defined to be a group of 
lables and without being 


words having no fixed number of syl 

classified into feet. (Sec. Natyasastra XV. 33, 35 and 36, 
р. 172). This variety Carna appears to be the source of 
later Gadya (Prose). In the same context Bharata Says 
that there is no single sound without chandas and no chandas 
without sound. (Chando hino па ¢abdo asti na cchand- 
a‘vabdavarjitah. See. Natyasastra. XV. 40. р. 172). 59 
according to Bharata this Carya also ıs a kind of Chandas. 


known commentator on 


(c) Ksirasvamin, а 
А тагако:а while defining Gadya says that, Gadya 
is the Dandaka form. (Gadyam dandaka bandhah. 
See Amarako/a. р. 353): From this it can be known 


well 
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that, since Dandaka is a variety of prosody, Gadya 
which is the form of Dandaka also must be treated 
as prosodial. 


(d) Many Vedic scholars have already put forth cfforts 
to findout the metres of the Yajurvedic and Brah- 
manic writings and they have fixed the metres. 


Their efforts also help to say that the above com- 
Positions are prosodial. 


So, in the present chapter, model illustrations, for most 
of the Vedic metrical varieties which have been explained 
earlier, are given. Then basing on the Vedic indices and 
Vedic Smhitas some tables showing the total number of 
metres used in all the four Vedic Samhitis are presented. 


The illustrations which are shown in this chapter are 
mainly taken from the RP and the VM. Hereafter, the 


illustrations for all the important metrical varieties are 
demonstrated. i 
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Restoration and 
Transformation of Metres 


— Restoration of syllables, 


—Knowledge of feet, 

—Principles of determining the metres of compli- 
cated stanzas, 

—A note on the Deities, colours, races and musical 
notes of metres, 

—Pause and 

— Transformation of metres 


The multiformity of Vedic metrical varieties, may cause 
confusion, in asserting to which variety a particular hymn 
belongs. Some metres possess, less number of syllables, than 
their requisite strength. Sometimes it becomes difficult, to 
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ascertain the length offeet. Sometimes it is hardly possible 
to determine the metre of some complicated stanzas. And at 
times it becomes essential to transform the metres from one 
kind to another. 


Totide over the above problems, there are certain rules 
laid down by the well known prosodial exponents like 
Pingala, Saunaka and others, in their respective works. 
"Those rules are synoptically explained here. 


(A) Restoration of Syllables : 


While determining the metre of a hymn, three factors 
must be noticed. They are : Its syllabic strength, length and 
number of its feet and its Vrtta (Rythm). Among these three, 
Syllabic strength is the most important factor. (Aksar 
anyaiva sarvatra nimittarh, balavattaram, vidyadvipratipan- 
nanam padavrttaksarairream. ВР. ХУП. 21, p. 837). When 
the other two factors do not agree with the syllabic strength. 
the later becomes the chief determining factor. 


Regarding the number of syllables (syllabic strength) some 
rules are laid down in Vedic prosody. For instance, à 
Gayatri should be constituted by three octo syllabic feet. 
Four dodeca syllabic feet form a Тарай. This is the usual 
order. But some hymns, fail to possess all the syllables that 
are required to form their metres. Normally they may 
consist of one or two syllables less than the required number 
of syllables. In such circumstances, that syllabic deficiency 
does not change the kind of those metres, (Na va ekenak- 
sarena chandaihsi viyanti, na dvabhyain. A. Br. І.уі.2.37). But 
to restore the syllables lacking, some phonetical techniques are 
suggested in various prosodial texts. According to those techni- 
ques, by splitting the vowel or semi-vowel conjunctions in 
the hymns, the required number of syllables can Бе supplied: 
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In fact, a conjunction of two vowels, produces another single 
Vowel or semi vowel replacing them. Here in order to supply 
the deficient syllables in hymns, such vowel conjunctions are 
disjuncted. (Padaparanartham tu ksaiprasarhyogaikaksari- 
bhavam vyahet. KS. р. 2). This operation is called 
"Vyüha'. 


This Vyüha (separation of vowel conjunctions) in four fold 
based on the four vowel conjunctions, і. e. Praslista sandhi, 
Abhinihita sandhi, Ksipra sandhi and Abhidhrta (Abhidhrva) 
sandhi. 


In the NS, all these four conjunctions are mentioned. The 
fourth one Abhidhrta, is mentloned as Abhidhrva in this text. 
(Catvari sandhi Jatani yaih chando hrasate na ca, prašlistam- 
abhinihitam, ksiprasandhirabhidhrvam. №. р. 12). 


Inthe RP, the first three conjunctions are mentioned. 
Fourth one is not found there. (Vyahedekaksaribhavanpade- 
3ünesu sampade,!ksaipravarnansca samyoganvyaveyatsadr- 
Saih svaraih. RP. XVII 22, 23. р. 839 and 840). 


In the KS, CS, JCand VM Ksipra sandhi alone is 
Suggested for separation. But in the Vedartha Dipika of 
Sadgurugisya the first three conjunctions are illustrated, 
having been separated appropriately. (Padapüranartharh tu 
ksaiprasaiyogaikaksaribhavan vyühet. KS. p. 2., Тудата 
Рагапа]., JC. IIT. 3, Туда! рагапаһ. CS. Ш. 2. VM. p. 3., 
УР. KS. р. 63 and 64. Inthe UNS also Ksiprasandhi only 
15 mentioned, 


All the above four sandhis are the very forms of the 
following conjunctions of Sanskrit grammar. 

Savarna Dirgha sandhi, Guna sandhi and Vrddhi sandhi 
are included in the Praslista sandhi. Parvarüpa sandhi is 
taken аз] Abhinihita sandhi. And the Yanadea as sandhi is 
nown as K sipra sandhi and sometimes as Abhidhi va sandhi. 


132 Vedic Prosody 


The difference between the Ksiprasandhi and the Abhi- 
dhrva sandhi is very minute. Tataprasada, a с ана 
commentator оп the NS explains that when a ‘Yaw’ letter in 
a hymn gets Vyaha while the hymn is separated into words, 
it becomes Ksipra sandhi. Ifin sucha position, that ‘Yan’ 
does not get Vyaha, it becomes Abhidhrva sandhi. (Padakale 
vikarsah yatra sa ksipra sandhih ; and Padakale yatra na 
vikarsah so’bhidhrvarh. (NS. Comm., p. 26 and 27). 


The following illustrations help to understand the process 
of restoration of syllables by separating the four vowel 
conjunctions. 


(a) Illustrations of Praslista sandhi : 


*Sasmakebhiretari па заза” (ВУ. VI. xii. 4)—This 15 
a foot of Tristubh. But this has only ten syllables while 
eleven syllables are expected to constitute a Tristubh. Hence, 
in order to get the required number of syllables i. e. eleven, 
this hymn is splitted as ‘Sa asmakebhiretari na süsaih'. Here 
Savarna Dirgha sandhi of Praslista group is disjuncted. 


(ii) “Preta jayata narah” (RV. X. 103. 13) is an Anu;tubh 
foot having only seven syllables out of eight syllables. So to 
get the eighth syllable this foot is splitted as ‘Pra ita jayata 
пага”. Here Guna sandhi of Praglista group is devided. 


(iii) “Pra brahmaiti’ is separated as ‘Pra brahma сіг. 
This із ап illustration given for the separation of Vrddhi 
sandhi of Prašlista group. (VD. p. 63 & 64). 


(b) Illustrations for the Abhinihita Sandhi : 
“Ayasa manasa kitoyasam" is separated as “Ayasa папаў” 


kito ayasam'. This is an illustration for Parvarüpa sandhi. 
(Abhinihita sandhi). 
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(с) and (d) Illustrations for Ksipra and Abhidhrva sandhis : 


Both the sandhis are the forms of the same conjunctions 
(Yan). The main difference between these two also is clearly 
stated. The following two illustrations confirm the statements 
given earlier ; 


In the hymn, ‘‘Tvamagne puskar#dadhyathaia nira- 
manth", “Dadhyatharva” is splitted as “Dadhi atharva". So 
this is an illustration for Ksipra sandhi. (see. NS. p. 13). 


“Bharadwaje samidhano yavistya” is an illustration for 
Abhidhrva sandhi. Here there is no possibility to split the 


syllables while separating hymns into words. (Padapatha). 
(see. NS. p. 13). 


Uvata, a commentator on the RP, deals, with the process 
of separating the ‘ya’ and ‘va’ among the ‘Yaw’ letters. Не 
denies the seperation of ‘ra’ and Ча. He says, ‘Ayam 
vyavayo yakaravakarasamyoga evesyate, rephalakarasaryo- 
Soyorna' (ВР. p. 842). For instance : “Ayam dhrvo rayinam 
ciketa уаг isa citation where seperation is necessary. This 
is a foot of Tristubh (8--8--12). If this foot is splitted near 
‘dhrvo’ as *dhuruvo' in order to supply the twelfth syllable, 
then the ‘ta’ of *ciketa? becomes the eleventh letter of the foot. 
As per the prosodial rules, the eleventh letter of a twelve 
syllabic foot must be lengthened. But the ‘ta’ of ‘ciketa’ is 
Strictly prohibited by the prosodians to be a long one. So, to 
avoid this controversy, Uvata denies the seperation of ‘ra’ 
and Ча’. 


But Sadgurusisya illustrates the seperation of р’ also. 


(See. VD. p. 63 & 64) 


In this manner, the syllabic restoration is possible in four 
Ways of disjunction of vowels. 
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Now it is essential to know that, where this vowel disjunc- 
tion can be operated. 


Uvata in his commentary on the RP bas laid down some 
rules in this regard. 


(а) When there is а possibility for vowel disjunction in 
more than one place in a same foot, the first one only should 
be seperated. Rest of the conjunctions should be left out. 


For instance: “A itàyamopa gavyanta ipdram" is a 
Tristubh foot having ten syllables instead of eleven. Here 
there is scope for separation in three places, But in the 
beginning, near “a ita’ only it should be seperated and the rest 
should be left unsplitted. (See. RP. p. 839 & 840). 


(b) In the RAVM, a very interesting information in this 
regard, is given. He (Venkata Madhava, the author of the 
RA) explains the occasions where *Vyüha' does not take 
place. According to him : 


(i) Vyaha is not possible in case of a consonantal con- 
junction. Because, mere Consonants cannot form 
into letters (Aksaras) unless they are associated with 
vowels. Venkata Madhava states this as the opinion 
of Vedic preceptors. (Aksare padaklptih syanna ca 
hal kevalo'ksaram, Samyoganamato vyüho na karyam 
iti bahrcab. RAVM. VII. vii. 10). 


(ii) When two ‘Yag’ conjunctions exist in the same foot, 
опе of them only should be seperated without dis- 
turbing the rythm (Vrtti) of the metre. (Tatha 
vyühedyanadesam yatha vrttirna dusyati. 


(RAVM. VII. vii. 11). 


(iji) If the operation of "Vyüha* causes the disappearance 
of Vrtti, then Vyaha Should not be adapted. 
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The soul aim of Vyüha is just the restoration of syllables. 
(Vyühenaksarasamkhya ca karya....... (RAVM. УП. vii. 12). 


B. Knowledge of feet : 


Foot or Pada is the most important unit, after the syllable, 
in the science of metrics to compose hymns. A foot is a com- 
bination of certain number of syllables arranged in a particular 
order. 


Primarily three varieties of metrical feet having eight, 
cleven and twelve syllables respectively are explained in the 
NS. (Trayagcandah pada bhavantiti, astaksara ekadasaksaro 
dvadasaksara iti. NS. р. 1). Besides these three, in the RP 
one more variety of ten syllables is stated. In the NS this 
fourth variety is included in the above three varieties, parti- 
cularly in the second variety. i.e. eleven syllabic foot. 
(Tanmisram dagaksara iti, tatraikada‘aksarapade dagaksara- 
pado antarbhavati. NS. р. 2). But all the other varieties 
of feet are said to be mere modifications of these four varie- 
ties. The prevalence of these four is very frequent in all the 
Metres. (Etaifchandarhsi vartatte, Etadvikara evānye sarve, 
RP. XVII. 40, p. 852). 


The scope of octo syllabic foot covers upto penta-syllabic 
foot in inverted order: According to some scholars tetra 
syllabic foot also comes under the purview of this. In ascend- 
ing order, its scope is extended upto decasyllabic foot. 
(Astaksara apaficaksaratayah pratikramati, 4 dasaksaratayah 
abhikramati. NS. p. 1). 

Likewise, the hendecasyllabic foot extends upto fifteen 
syllabic foot. Its scope covers upto nine syllabic foot in 
inverted order. (Ekadagaksara anavaks arattyah pratikra- 
mati, а paticadagaksarataya abhikramati. NS. р. 1). 


The dodeca syllabic foot covers upto піпе syllabic foot in 
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inverted order and extends upto sixteen syllabic foot. Some 
Scholars opine that it extends upto eighteen syllabic foot also. 
(Dvadasaksara anavaksaratayah pratikramati ; A sodasaksa- 
ratayah abhikramati, vikarsena, NS. р. 2). 


Thus all these four varieties of feet have a greater impact 
over all the other metrical feet. 


Three factors to ascertain the foot : 


In order to ascertain the nature of any metrical foot thc 
assistance of three factors is very much essential. They are 
Praya (Majority), Artha (Sense), and Vrtti (Rythm). Praya 
means majority or prevalence. When it becomes difficult to 
find out the class of a metrical foot, itis advisable to observe 
the metre of the majority of feet, prior and after this foot. 


For instance : *Gorna parva virada tira$ce' is а deca- 
syllabic foot. (RP. XVII. 25., р. 844). Since this is situated 


among the hymns of Tristubh, this is, by the virtue of Vyüha, 


Seperated into hendeca syllabic foot and considered as Tristubh 
basing on its majority. 


Generally the end of RKs is based on their meaning 
(Artha). So where the meaning becomes completed, there 
the foot ends, So, the sense also is important to determine 
the nature of a foot. ‘Sa grnano abhirdevavan’ is an illustra- 


tion where ‘artha’ is the determining factor to ascertain the 
foot. (RAVM. VI. viii, 1). 


The third factor is Vrtti (Rythm). As mentioned in the 


RP and NS “Уг? is based on the length ofthe penultimate 
syllable of the end of foot. 


Out of the four varietics of feet, previously stated, the octo 
syllabic and twelve syllabic feet consist of a ‘Light’ (Laghu) 
syllable in their penultimate place. In the deca syllabic and 
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hendeca syllabic feet the penultimate syllable is ‘Heavy’ 
(Guru). This Vrtti also sometimes, helps is ascertaining the 
length and nature of a foot. (Astaksara dvadagaksarau laghu 
vrtti, dagaksarai kadagaksarau guru ут. NS. р. 2). 


The two light penultimate syllabic feet mentioned earlier, 
are Gayatri and Jagati. Similarly the two heavy penulti- 
mate syllabic feet are Virat and Tristubh respectively. 


*Alayyassya paragurnanasa tam" (RP. XVII. 25. p. 844) ; 
is ап example where Vrtti is the determining factor of the 
foot. This is a hendeca syllabic foot. Its penultimate 
Syllable must be heavy. Butitisa light one. So, basing on 
this Vrtti this hendeca syllabic foot is separated to be a 
twelve syllabic foot where a light penultimate syllable is 
acceptable. 


So for, how the above three factors function to ascertain 
the length of feet, is explained with illustrations. 


When all these three factors occur together, the preceding 
should be taken into consideration first, and the succeeding 
afterwards, і. e. majority should be preferred to sense and to 
Iythm and sense to rythm. (Visesa sannipate tu pirvath 
Pürvam param рагай. RP. XVII. 26. p. 845). 


(c) Principles of determing the metre of complicated stanzas : 


To determine the metre of any complicated hymns, three 
Tequisites are recommended in the RP. They are Syllables, 
(Aksaras), feet (Padas) and Rythm (Vrtti). Among these 
three, syllables have the strongest ground in determining the 
metre. (Aksaranyeva sarvatra nimittain — balavattaram. 
Vidyat vipratipannanam pada vrttaksarail той. RP. XVII. 
21. p. 837). 


Besides these three, in the NS, Sthana (place ofthe utili- 
Zation of the hymn) also is added. (Catustayena chando 
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jijñaseta, padaili, aksarairvrttaya athznena ititesamekasmin- 
dusyati <esenaiva jijnaseta. Na dustasya chandaso anyena 
Vita jñanamastiti vidyat. NS. I. 5. p. 9). When any one 
Of these factors does not help to ascertain the metre, it should 
be left and with help of other three only the metre should be 


determined. In case of defective stanzas these would not 
help. 


It is already proved that how the metre of any complicated 
Stanza can be ascertained with the help of these factors. 


Tn addition to these factors, the CS, VM, JC and such 


other texts, have dealt Wish another criterion of determining 
the metre. Cs leads the Way in this regard. 


In the Vedic prosody various metres are associated with 
different Deities, Colours, Races, Musical notes and others. 
When its becomes doubtful to know the metre of a Vedic 
hymn, these properties i. e. Deities, Colours and others help 


to know the metre. Here in а tabular form these properties 
are shown ; 


4 Note on the Things that are Associated with metres : 
(a) Deities : 


In the RP, UNS 
with *Vasus’ also, In 


the UNS the deity of Virat is stated as Aditya where as in 


the YSS, it is mentioned as Mitra. 


The reason, for associating these particular deities with 
these particular metres, з that the invocational hymns 
connected with these deities are Composed in these metres. 
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For instance, the hymns invoking Fire God, are generally 
composed in the Gayatri metre. The hymns invoking Indra 
are composed in Tristubh. So the Fire God and Indra are 
associated with Gayatri and Tristubh respectively. (Satulam 
manyetiaitaddevataya evaitesu — chandah strco bhavantiti. 
D. Br. II. 12). 


For the first time in the RV, the names of these deities 
are found associated these metres. (RV. X. 130. 4 & 5). 
Other prosodial treatises followed the same tradition. 


(b) Colours : 


Association of various colours with different metres, 
appears arbitrary without any logic behind it. Then same 
pattern of attribution of colours to those metres is seen in all 
the treatises. Exceptions are а few, where a different colour 
is assigned to a particular metre. In the RP, Anustubh, 
Brhati, Pankti, Tristubh and Jagati are respectively associated 
with Pifanga, Krsna, Nila, Lohita and Suvarna colours. 
(RP. XVII, 14, p. 833). But in the D. Br. though the 
colours mentioned are the same their association with parti- 
cular metres however differs. Неге, a new metre Kakubha 
has been assigned to Pisanga colour, which in the earlier 
texts, is associated with Anustubh. The other colours, 
Krsna, Nila, Lohita, Suvarna and Gaura are said to be 


the colours of Anustubh, Brhati, Pankti, Tristubh and 
Jagati respectively. (D. Br. II. 2). x 


(c) Clan Gotra and Svaras : 


Regarding the Clan and musical notes 
texts have no differences. In the Cs 
on the JC only these are mentioned. 


(Svara), prosodial 
and Harsata’s comm., 


These details given above are the de 


В Ciding factors, in 
fixing the metres of complicated hymns, 


This is one of the 
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о methods, іо identify the metres, suggested by Pingala 
Pingala says, Aditah sandigdhe' and *Devataditafca' (CSP. 
26). It means, when it becomes doubtful to decide the 
metre of a hymn, the number of syllables in its first foot 
should be counted. Basing on that syllabic strength the 
metre can be identified. Even then if the! metre is not 
known, the deity, clan and other features of the hymn should 
be taken into consideration. 


(d) Pause (Avasana) : 


A temporary stop Or rythmic break is called ‘Avasana’. 
The end ofa hymn also is called Avasina. This varies 
' This mainly depends on the meaning 


from verse to verse. 
of the verse as well ason the number of feet in the verse. 
ah. RAVM. VI. 


(Tatrarcamavasanani Prayennarthanurapat 
VI. 2). 


Single foot hymns and double feet hymns generally get 


pause only at their end. 

"Indrovifvasya rajati and ‘Pari pradhnva’ (SV. I. 4. 27 
and SV. I. 35), are the two examples for the above said two 
types of hymns. 

In stanzas having three рафаз, pause falls after two 
padas, and then after the third pada or vice versa. ‘Agna 
ayahi vitaye’ is an example for the above three feet verse. 
(NS. Vrtti. p. 23). 

The stanzas with four feet, 
middle i. e. after the first two fect. 


generally have pause in the 
For instance : 


*Gayanti tva gayatrino, 
arcantyarkamarkinab. 

Brahmanastva £atakratü 
udvarisamiva yemire. (RV. I. X. 2). 
*Madhye avasanam tu catuspadanam. RP. ХУШ. 


4T. 
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Sometimes, they may have pause either after the first 


three feet or before the last three feet. The following 
examples prove this : 


9Etam Sarhsamindrasmayustvam, 

kacit santam sahasavan- 

nabhistaye sada pahyabhistaye. 

Medatarh vedata vaso. (RV. X. 93. 11). 

Adhinnavatra saptatir ca sapta са. 

Sadyo didista tanvah, 

Sadyo didista parthyah, 

Sadyo didista mayavah. (RV. X. 93. 15). 


** Pause, in the Stanzas of five feet, is possible in three 
places : 


(a) After every two feet and then after the last foot ; 


(b) The first Pause is 


after the first two feet and after 
the last three feet, 


the second pause, and 
(c) the first pause takes pl 


ace after the first three feet 
and the next, after the la: 


St two feet. 
The following instances illustrate the above statement. 
(1) Ayam cakramisnat S'iryasya, 
nyetasam Tiramat Sasrmanam, 
Krsna im jujurano Jigharti 
tvaco budhno Tajasa asya yonau, 
Asiknyain yajamano na hota. 


RV. IV. XVI. 14-15. 
* Tribhih samastairavarail, Parairva. RP, XVII. 
48. 


** Pahktyam dvigo ya tata utta 


Tena, tribhih Parairva 
viparitametat. Rp, P. 887. 
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(2) Nakistam karmana naša, nna prayošanna yosati. 


devanam ya inmano, yajamana iyaksa, 
tyabhidayajjvano bhuvat. RV. УШ. 31. 17. 


(3) Nakirdeva minimasi, nakira yopayamasi, 
mantra srtyarh caramasi. 
Paksebhirapikakshebhiratrabhisam rabhamahe. 


#The stanzas having six feet, have their pause after every 
two feet, or after every three, or the early pause after two 
feet and the second after the rest of the feet. For example : 


(a) Viévandevamahe, asminyajfie sajosasah. 
Ta imam yajnamagaman, devaso devya dhiya. 
Ye yajriasya tanukrto, vis'va a somapitaye. 
—Sankhyayana Srauta Satra. VII. X. 14. 


(b) Sa sapah parisvasvaje, nyusromayaya dadhe, 


sa viavam pari dadara'atah 
Tasya veniranuvrata, musastisro avardhayan, 
nabhantamany ake same. RV. VIII. 41. 3. 


(c) Niskam va gha krnvate, srajam va duhitardivah. 
Trite dussvapnyam, sarva, maptye paridadmasya- 


nehaso va atayah, suütayo va utayah. 
RV. VIII. 47. 15. 


In thestanzas having seven feet, pause at first falls after 
the first three feet and then after every two feet. Sometimes 
it may fall at first after the first three feet and then after the 
Succeeding four feet. (RP. XVIII. 59. p. 888). 

1. Susama yatamadribhir-gausritamatsaraime, 
somasomatsara ime. 
A rajana divisprsa asmatra gantamupa nah. 
Ime улій mitravaruna gavasirah somah Sukra 
RV. I. 137. 1. 


gavasirah. 
жруічазігіго va paratascaturbhih, Y 
булі sat padanam avasanametat. RP. 17. 50. p. 887. 
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2. Nahi vam vavrayamahe, athendramidyajamahe, 
savistham nrnam naram. 
Sa nah kadacidarvata, gamada vajasataye, 


gamada medhasataye, nabhantamanyake same. 
RV. VIII. 40. 2. 


3. Prosvasmai puroratha-mindraya sasamarcata. 
Abhike cidulokakrt sange samtsu vrtraha, 
asmakam bodhi codita, nabhantamanyakesam, 


jayaka adhidhanvasu. : 
RV. X. 133. 1. 


Тп stanzas of eight feet, pause at first falls after the first 
three feet, then after fourth and fifth and then at the end. 
(RP. ХУШ. 52. p. 889). 


Sa hi Sardho na, marutam tuvisvanir, 
apnsvatisarvarasvista, nirartanasvistanih, 
Adaddhzvyanyadadir yajasya keturhana. 
Adhasmasya harsato hrsivato viSve jusantapantham, 
Narah <ubhe na pantham. RV. I. 117. 6 


Importance of ‘Sense’ in Determining the ‘Pause’ 


Meaning of the verse is most important in determining 
the Pause. As is said in the RAVM and NS a verse should 
not be paused in the middle of & word. Where the meaning 
becomes completed there only pause сап fall Sometimes, 
іп а Pankti, first two feet have а Complete sense and the 
rest of the three also have complete Sense. So the first pause 
falls after the first two feet and then after the last three. 


In а Pura Usnih pause lies after 


its first foot. Because 
the sense completes in the first foot. 


This pause also helps to know the nature 
hymn. 


of the metre of a 
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Transformation of metres : 


In some sacrificial rites, a peculiar process of changing 
hymns of one metre to another is sometimes necessitiated. 
So this process is explained in the NS, RP, and RAVM. 


Whenthe hymns of a metre are required to be changed 
into another metre, then the number of hymns of the earlier 
metre must beequalised to the number of syllables of the 
quarter of thelater metre. For instance, in order to change 
hymns of Gayatri into Usnih, seven Gayatri hymns should 
be taken. This is so because, a quarter of Usnih has 
Seven syllables. Then these seven Gayatri hymns together 
constitute six hymns of Usnih. Similarly six Usnih hymns 
Constitute seveu Gayatri hymns. 


A Тарай quarter has twelve syllables. So twelve Gayatri 
hymns are essential to make six Jagati hymns. Eleven 
Gayatri hymns constitute six Tristubhs. Ten Gayatri hymns 
make six Pankti hymns. Likewise to make seven Tristubh 
hymns eleven Unsih hymns are required. 


From the above observation, it is possible to generalise 
that if the number of hymns in one metre is equal to the 
fourth part of syllables in another metre, the number of 
hymns in the later metre equals to the one fourth of the 
Syllables in the earlier metre. 


Historicity of Vedic 
Prosody 


—-Important works on Vedic prosody, : 
—Sathh'tas (RK and Taittiriya), 
—Brahmanas (Ai tareya and Daivata), 


—RK Pratifakhya and Rgveda Chando’nukramni of 
Saunaka, Я 


—Nidana Satra of Patafijali, 

—Upa Nidana Satra of Gargya, 
—Rgveda Sarvanukramani of Katyayana, 
—Chandassastra of Pingala, 
—Revedanukramani of Venkata Madhava, 
—Jayadeva Chandas of Jayadeva, 
—Vrtta Muktavali of Sri Krsna Bhatta, 
—Agni Purana and Sarvamukramanis, 


—And a study of commentators on Vedic prosody. 
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In the history of Sanskrit literature, from time to time, at 
Various stages prosody has been employed with diversity of 
forms and variety of usages. On the grounds of prosodial 
employment, the entire Sanskrit literature can be broadly 
Classified into two sections as Vedic and Classical. 


Like all other Sastras, prosody also has its sources in 
Vedic literature. So many scattered references of prosody, 
Benerally appear, in almost all parts of the huge volumes of 
Vedic literature. But there are a few number -of works 
in all Vedic sections, consisting of noteworthy discussions on 
prosody. They аге: The Rk-Sarhhita, the Taittiriya Samhita, 
Aitareya Brahmana. Daivata Brahmana, Rk Pratisakhya, 
Reveda-Chando’nukramani, Nidana Satra, Upanidana Satra, 
Chanda/<astra, Sarvanukramani, Rgvedanukramani of Venkata 
Madhava, Atharva Veda Brhat Sarvanukramani, Agni 
Purana, Jayadeva Chandas and Vrtta Muktavali. A brief 
description of the nature, and other details of these works can 
help in assessing the growth of prosody ina historical 
Perspective. 


1. The Rk-Sambita : 


Among the Samhita portions of Vedic literature, The 
RK-Samhita is the earliest. According to our tradition it is 
ageless. Following the theories of Jacobi, Winternitz, 
Maxmuller and others its antiquity goes back to three to five 
thousand years atleast. 
metrical work, The hymns of the 
RK—Samhita, are composed in fourteen metres. А large 


number of hymns are composed in Gayatri, Tristubh and 
Jagati. So that, these three metres aro said to be the promin- 


ent metres in the Rgveda. 


This is completely a 


Besides, being known to be the foremost metrical com- 


position in the Sanskrit literature, the Rgveda is also known 
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10 Бе the earliest source book of the prosody. In a few 
number of instances of this text, the names of the seven 
Prime metres, their deified characteristics and their import 
ance in Vedic rituals are mentioned in brief. 


‘Chandah kimasit ? *Chandminsi jajñire tasmat’, cu 
amsi dadhato adhvaresu’, ‘Saha stomah, saba ылыс 
“Kuriram chanda ора“а]” and ‘Gayatrena mimato saptavan? 
are some examples. 


*Chandah kimasit? (RV. X. 130. 3) is ап enquiry, for й 
suitable metre for а particular sacrificial performance. e 
amsi dadhato adhvaresu’ (RV. X. 114.5), explains а 
purpose of the metres аі а sacrifice іо invoke me 
‘Chandarhsi jajñire tasmat’ suggests the origin of the Supa 
and other seven metres. (ВУ. X. 90. 9, Purusa sakta): 2 
the hymn “Saha stomah, saha chandasah’ (RV. X. 130. ц. 
a group of seven seers were said to have been assisted bY 
metres while following the path of their predecessors. In the 
hymn ‘Kuriram chanda opasah’ а metre by name Kurira 
stated. (RV. X. 85. 8). ‘Gayatrena mimate saptavanih 
(Ref Sayana’s comm., on the RV. I. 164. 24), is a hymn» 
where the word ‘Vani’ is used as а synonym for Chandas to 
denote the seven prime metres. 


"n А 5 
“In addition to these examples, there are numerous instance 
in the Rgveda, where individual metres are mentioned. 


2. The Taittiriya Samhita : 


After the Rgveda, the Taittiriya Samhita is known to 


“Gayatri : RV. VIII. 38. 6, RV. IX. 60.1, RV. X. 14, 
RV. 130 X., Usnih: RV. X. 130 ; Anustubh : 
RV. X. 124; RV. X. 130; Brhati: Ву, X. 85.4; 
Virat : RV 130; Tristubh : RV. VIII. 7; ВУ. IX. 
97; RV. X. 14; RV. X. 130 ; Jagati : RV. X. 
130. 
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have ma 
nyr 
Gayatri EM = prosody. The seven prime metres 
ers are highly praised in fifty instances. 


In 

аліва in crie Me nty occasions, the importance of 
Some deified n шз; зоше metaphorical expressions and 
following illustr — of prosody are stated. The 
of prosody has зы help to know the way how the science 
"Evaschando. Pas dealt with in the Taittiriva sambita. 
chandal... ж bee handah, sambhu.chandah, paribhüs- 
unusual varieties of у. B 12), is a passage in which some 
Commentary on th p are enumerated. Sayana in bis 
used in Heay e TS observes that these are the metres 

en. (Evo variva ityadayah sabdah svargaloka 


Vartina 
m, chando v,sesanam namadheyani). 


“C ; 
ae karoti, Viryam vai chandarisi, Viryeuaivaenam 
kamal z (TS. V. I. 6. 14), Chandobhirvai devah suvargam 
bos n,... ... ......chandobhireva tadyajamanah suvargam 
етед М as, V. ii. 3. 9) and “Chandamsi khalu va agneh 
light nuh’ (TS. V. ii. 2) are a few illustrations which focus 
on the deified aspects of the prosody. 
А м Qanqa (OV. 37, 0, Genes vai agni) (Ш. 
ch . 13), Gayatri tva gayatrinah (I. 6. 12. 8), Usnih 
andah (IV. з. 7.70), Anustubh chandah (IV. 37. 8» 
Anustubha grhnati (VI. 4. 2. 12), Brhati chandah (IV. 3.7.7 
Paükti/chandab (IV. 3.7.5), Tristubh chanda} (ІУ. 3. 7.11), 
Tristubha parilikhati (V. 1. 3. 18), Jagati chanda} (IV. 
3.7.12) and Jagatirupadadhati (У. 3.8.5), are some citations 
where the names of the seven prime metres, Gayatri and 
others are found having been employed in some sacrificial 
rites, in the Taittiriya Samhita. 
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“Pasavo vai chanda;ñsi......... tejo vai за 
Indriyam уаі Tristubh.........jagatavai pasavah... ... prah a 
апизцЬћ................." (TS. y, 3. 8) is a citation where 


z i some 
metres are metaphorically identified with the fruits of 
sacrifices. 


Besides the Rgveda and the TS, the SV and AV Е. 
have dealt with prosody. The matters related to pron ks 
dealt with in the SV and AV are almost the same = | 
are occurring in the RV and the TS. Hence to quote illus 
tions from these two texts invloves repetition. 


Brühmanic Sources of prosody : 


= “рис, here 

As the Brahmanas are next in order after Байан Lg 

the Brahmanic sources of prosody are dealt with. dnas 
extual references of prosody are made inalmost all Brahman 


К е 
Виї А. Вг, $. Br., and Dr. Br. deal with this mor 
elaborately. 


3. Aitareya Brahmana : 


Importance of Prosody in certain sacrificial rites is widely 
discussed in this text A. Br. 


While performing sacrificial rites the metres to be employed 
in certain conditions are Prescribed. Various metres are asso- 


ciated with various results. For instance, one who wishest or 


get Brihma ис brilliance, is advised to perform sacrificial rite 
to Agni, with the 


assistance of Gayatri metro. (A. Br. I. 5) 


The priority of the three metres Gayatri, Tristubh and 
Jagati over other metres is well established with reasons. 
(Etani vava sarvim  chandzisi eayatram, traistubham, 
jagatam. Etattrikam yajnesu bahulam Prayujyate. A. Br. 
IL 3). Importance of Viraj metre is given inthis text. In 
the Svistakrta sacrifice while offering Sacrificial food (Havis) 
to the fire, two Viraj metres are prescribed to be recited. 


H + 
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While stati is i 

г rd this in the text, the formation of Viraj is 

Eight Vasus zs is the form of Thirty Three Deities, viz. 
е i j i 

Vasatkara. (A. Br. E E Twelve Adityas, Prajapati and 


First, Si 

thirteenth pide fourth, seventh, tenth, eleventh, twelfth, 

manifold and fourteenth chapters of A. Br. deal with the 
nature of prosody in sacrificial rites. 


4. 
Satapatha Brahmana : 


Her : 
have en = stories connected with the glory of theme ses 
Moreover thi — In these stories metres are deified. 
different а metaphorisation of prosodial metres with 
теры еде and other things found here. ` Here 
In the passa Е irse individually as well as collectively. 
tristubh аба Chandaihsi vai digah, Gayatri vai praci dik, 
Miles > sina, jagati pratici, aunstubhudici, panktirordhva, 
identifie Med due уш. 3.1.12), metres are metaphorically 
directions. 


In the context “Ргайо gayatri, caksurusnigvaganusfum- 


ma барваў 2 

= brhati érotrampanktiryaevayamprajanan’ prano esa 

stubhatha yo ayam avangpraha esa jagati tani va etani 
kriyante" (s. Br. х. 


і agnau 


зај Р 
pta chandamsi caturuttaranh 
аз the fivo vital airs of 


3. 

11), the seven metres are dopicted 
the Fire-god. 

metres are identified with 


various limbs of Yajna Purusa- (Tasya Siro gayatryah. Atma 


tristubho anakam jagatyab, paksau panktayah... ..S. Br. VI. 
f the examples to show how exten- 


2.3). "These are some 0! 
sively the subject prosody is described in the S. Br. 


On another occassion the 


5. Daivata Brahmana + 


rahmana of Samaveda, the second and 


Inthe Daivata B 


152 Vedic Prosody 


š 0- 
the fourth Khandas deal with the colours, deities and ctym 
logical analysis of Vedic metres. 


As regards the theoritical information regarding e 
Science of prosody much matter is available in the Samhit? 
and the Brahmanas.  Arauyakas and Upani;ads шш 
execute a profuse variety of metres do not show interés 5 
the theoritical aspect of the prosody. Moreover, the ed 
tical information that is available in the Samhitas and к 
Brahmanas, mostly deals with the deified aspect of t 
metres. 


Works of the Sūtra Period : 


According to modern scholars, Satra period па 
Brahmanic period. During this period, prosody, which m 
found ina scattered way in Samhitas and Brahmanas, ha 
attained the status of a science. 


A vast literature has been produced during this period. 
Out of them the RP, RCS, KS, CS, NS and UNS je 
some important works of this period, which deal wit 
prosody. 


6. The RK-Pratifakhya : 


This is a work of the celebrated sage Saunaka, who i$ 
known to be the author of ten other books dealing with deities, 
seers, stories and such other information of the Rgveda. 
His date falls between 800-600 В.С. (See. Saunakiya Chando' 


nukraman, intor p. V edited by DR. Vk. Varma). 


Аза work on phonetics, grammar and prosody of Vedic 
recensions, RK-pratifakhya has a greater importance. This 
consists of eighteen patalas. Out of these eighteen, the last 
three Patalas are exclusively devoted to explain the nature 
of Rgvedic prosody. Though this workas a whole is not 
confinued to prosody alone, the prosodial part of this text is а 
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Concise 
and complete one. Even a treatise completely devoted 


to pri 
YA osody can not compete with this text in giving the 
alysis of Vedic prosody. 


T . 
he prosodial contents of this text in brief are : 


ia iniri Patala, eight fold classification of metres, 
the E. «ым class, three fold classification of Arsi, and 
nature ÁN of the prime metres and their varieties and the 
Patala of long metres are explained. In the seventeenth 
and n of the varieties, Nicrt and Bhurik, deities 
Ga ys thatare associated with different metres. Pre- 
a ri metres and their varieties, principle of determining 

metre of complicated stanzas, restoration of the requisite 
number of syllables in incomplete feet, method of ascertaining 
tho length of a particular foot, single foot and double feet 
Verses and the longest and shortest stanzas in the Rgveda are 
mentioned. 

In the eighteenth Patala, Strophic metres, definition of a 
Syllable, division. of syllables as light and heavy syllables, 
mutual relation of different metres as regards the number 
Of their syllables, pause in the recitation of different kinds 

7 are described. 


Of stanzas and the glory of Tristubh and Jagat 


7. The Rgveda Спапаопикгатай : 


This work із known to be the co : 
Asthe name suggests. this work із the index of алые 
metres that are employed in the RV. This work is divide 
into tem Majdalas “tothe TABON order. А 
"Maudalas of the Rgveda are respectively distributed to the 


ten Mandalas of. this work. Among the available Lin x 
ss Kind thie в the earliest, Followine this, a number O 


Vedic indices have been produced by various authors 
This and other texts of this kind, help to keep up the 
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authenticity and correctness of Vedic Samhitas by avoiding 
interpolations. 


8. Rgveda Sarvanukramani : 


This work is the index of ligvedic seers, metres, deities, 
anuvakas and sāktas. This work gives the information about 
all the particulars of each ligvedic hymn in its order, accord- 
ing to the Sakala recension. The beginning of e 9 7 sukta 
the name of the poet and of the deity, as well as the metres 
of the whole hymn or of its various parts аге systematically 
presented in this text. 


The main part of this work is preceded by an introduction 
in twelve paragraphs. Except the first, second and twelfth 


Paragraphs, all the rest deal with the nature of Vedic prosody. 
The prosodial contents of the text аге: 


In the first Khanda, the varieties of feet and Ум аге 
explained. The second, third, fourth and fifth 
Khandas deal with the nature and varieties of the 
prime metres, two sets of long metres and pre-Gayatri 
metres. The names of the prime metres are same as 
in the other prosodial treatises but the names of the 
two sets of long metres and Pre-Gayatri metres are 
different. The names of these metres, as given 10 
this text, are: “Vidhru, Sakvari, Asti, Atyasti, 
Mahan, Sarit and Sainpa’ belong to the first group 
of long metres, ‘Sindhu, Salila, Ambha, Gagana, 

d Samudra’ belong to the second 

8 metres and Krti, Prakrti, бас, 

krti? are the names of the Pre Gayatri 


The above said four groups are called КЕТА metres. 
Then the Viraj forms of these metres ate mentioned. The 
паша Of Ne Vig DESO SR ITS к а Virat, Savarat, 

t ; t 
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Svavasini, Paramesthi and Antastha' belong to the prime 
metres, *Pratna, Amrta, Vrsa, Jiva, Trpta, Rasa and Sukra? 
Pei. to the first group of the long metres and Arua, Аша. 

mbha, Ambu, Vari, Apa and Udaka' belong to the second 
group of the long metres. “Harsika, Sarsika, Sarsika, Sarva- 
matra, and Viratkama' are the Virat forms of the Rre-Giayatri 
metres, Then the nature of Nicrt and Bhurik is defined. The 


metres belong to Nicrt and Bhurik are called TRETA and 


KALI metres. The Vira} metres are called DVAPARA 
metres. In the development of prosodial history this text has 


a significant place. 


the author of the Sarvanu- 


Katyayana a famous sage, is 
t which explains how Katya- 


kramani. Here is a brief accoun 
yana wrote the Sarvanukramani. 
ka, after having studied 
works on Vedic indices. 
a later received the works 
Based on these thirteen 
Oneamong them, is this 
yclopaedia, p. 710-711). 


Agvalayana, the disciple of Sauna 
all the works of Saunka, wrote three 
Katyayana the disciple of Aswalayan 
of both Saunaka and Aswalayana. 
works, he has written his treatises- 
Sarvanukar mani. (See. Pauranic enc. 


In the prosodial part of the Sarvanukramani tho following 


matters are discussed : 
(a) Definition of Chandas, 
(b) Nature and varieties of fourteen 
Dhrti, 
(c) Methods o 


(d) Strophic metres and 
(e) Significance of tu, hi, na, vai and other usages. 


metres upto Ati 


f syllabic restoration, 


9. Nidana Sutra : 


This work mainly deals Wi 
Samaveda. Butout of its te 


th the sacrificial matters of the 
n Prapathakas, the first seven 
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Khandas of the first Prapathaka comprise prosodial matters. 
This part is called ‘Chandoviciti’. 


In the sixth Khanda the eight fold classification of metrical 
groups i. e. ‘Daivi, Asuri and others’ is explained. 


Later, the methods of metrical transformation is mention- 
ed. In the seventh Khanda the pause arrangement in various 
stanzas, and methods of syllabic restoration are discussed. 


Patañjali, the desciple of Katyayana is the author of this 
work. (See. Pauranic encyclopaedia, p. 710 & 711). Against 
the historical evidences available now, Patanjali is spoken of 
as the direct disciple of Katyayana probably identified with 
the author of Vartikas. 


10. Upanidana Sutra : 


This is also called ‘chando vicaya or Samaganain Chandah 
or Chandah Parisista’. Like the Rgveda Chando'nukramani 
of Saunaka, this is also an Anukramani. But this is the index 
of the metres used in Samaveda Samhita. 


Like the Sarvanukramani of Katyayana this text gives in 
its first three chapters a general outline of the Vedic metres. 


A. brief description of the contents of the text is furnished 
herewith. 


This text has eight chapters. The first chapter begins 
with the nature and varieties of Arsi metres. 


The second chapter deals with irregular ang long metres, 
methods of syllabic restoration, methods of identifying the 
nature of the metres and knowledge of single foot and. double 
feet stanzas. 

The third chapter deals with the Daivi, 
patya metres on one hand and those of y 
Arci on the other. 


Asuri and Praja- 
ajusi, Samni and 
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Chapters IV to VII deal with the metres of the Samaveda 
Samhitz. In the УШ chapter the colours and deities 
assigned to various metres are mentioned. 


From the last lines of the eight chapter, i. e. “Ityaha 
gargyo gargyah” it seems that Gargya might have been the 
author of this work. 


11. Chanda? Sastra : 


Perhaps this may be the first independent work on prosody 
among the available texts. This has enjoyed a great reputa- 
tion among the scholars, 25 one of the six ancillaries of Vedas. 
This deals with both Vedic and Cllassical metres. 

The Vedic metres and their varieties elucidated here are 
not complete, but help to have a clear understanding on the 


Vedic prosody. This mainly deals with the Rgvedic metres. 


As far as the formal of the text is concerned : This text 
has eight chapters. The second, third and a part of the fourth 
chapter deal with Vedic prosody- This begins with a discus- 
sion on the classification of Ganas ҮА; МА, TA, RA, JA, 
BHA, NA, SA, LA and GAM’. 
The second chapter deals with the eight metrical classes 
*Daivi, Asuri, Prajapatya, Arsi, Атої, Samni, Yajusi and 
Brahmi’. тп the third chapter the nature and varieties of the 
seven prime metres and 2 brief account of the colours, races 
and sages that :gned to various metres are explained. 
In the first quarter of the fourth chapter details of long metres 
are furnished. chapters deal with classical 
prosody. . 
Pingala or Pingalanaga, the author of this work, for the 
first time, shaped prosody into an individual science. In this 
i method named ‘Mnemonics’ (in 
ology) by which *YA, MÀ, TA, RA, JA, 
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ВНА, NA, SA, LA and GAM', areevolved. This formula, 
later has been adapted by all the prosodians. In the evolu- 
tion of the history of Sanskrit prosody the place of Pingala 
and his work is unigue. 


12. Anukramanis : 


Works of this kind, are just the indices of seers who com- 
posed the Vedic hymns, metres in which the hymns are com- 
posed and the deities connected with those hymns of certain 
Vedic recensions. The Atharvavediya Brhat Sarvinukramani 
and Vajasaneyi Yajussarvanukramani are the two famous 
indices. 

These texts assist in maintaining the accuracy and origina- 
Шу of the Vedic Samhitas by avoiding later interpolations. 


13. Rgvedanukramagi : 


This is a collection of indices of the Rgvedic seers, metres, 
deities, hymns, accent, phonemes, verbs and other matters. 
This has been extracted from the commentary of Venkata 
Madhava on the Rgveda. 


This is the latest as well as authentic text оп the Rgvedic 
indices. This has been composed after a deep study of the 
works of all prominent Vedic exponents like Saunaka, Кабул” 
yana, Patañjali, Pingala, Yaska, Boudhayana, Apastambha, 
Ašwalayana, Jaimini, Skandaswami, Narayana, Udgita, 
Kautsa, Sugrta and others. 


The names of all the above exponents have been frequent- 
ly referred to in this text whenever there is an occasion to 
quote an authority. 


Contents of the works : 


This is divided into eight indices written in verse. Each 
index is again divided into some chapters. Among these eight 
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indices the sixth one deals with the Rgvedic metres. This 
metrical index has eight chapters. 


The first four chapters deal with the nature and varieties 
of the seven prime metres. Fifth chapter deals with long 
metres and double fect metres. Sixth chapter explains the 
nature and varieties of strophic metres. The seventh and 
the eighth chapters deal with the methods of syllabic restora- 
tion, transformation of metres and methods of identifying the 
metres in which a particular hymn was composed. 


14. Jayadeva Chandas : 


The Jayadeva Chandas is a work on both Vedic апа 
Classical prosodies, іп eight chapters. This is composed in 
both satra and verse forms. The second and third chapters 
deal with Vedic prosody. Jayadeva (the author of this 
text) follows Pingala in arranging the contents of this text. 
As it is found in the CS of Pingala, though it is not concerned 
to Vedic prosody, the classification of Ganas is explained 
in the first chapter of this text. In the second chapter the 
eight fold classification of the Vedic metres. і. е. *Daivi, 
Arsi, Asuri and others' is explained in brief. This is similar 
to the second chapter of the CS of Pingala. In the third 
chapter, all the possible varieties of the prime metres, as they 
are mentioned in the CS, are narrated. In this text, the 
discussion on long metres is ignored completely. 


Madhava in chronological 
bute any thing new to the 
while Venkata Madhava, 


Jayadeva precedes Venkata 
order. But he does not contri 
Vedic prosody and follows Pingala, 
having compiled all the earlier texts, attempts for the achieve- 
ment of the completeness of Vedic prosody. Hence the text 
ОЁ Jayadeva is explained in the light of Venkata Madhava. 
(See. JD. p. 31,32,33 and RAVM. p. 5.7. and 8). 
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15. Vrtta Muktavali : 


This is the latest work on Vedic prosody, written by 
Srikrsna Bhatta who lived in the 17th century. (VM. p. 3). 


The work Vrtta Muktavali, is divided into three Gurhphas. 
A careful observation reveals that the first chapter of it 
closely follows Pihgala's CS in both word and sense. The 
aphorisms of second to fourth chapters of CS are taken 
verbatim and expounded with suitable illustrations from 
Vedic texts. The distinct feature of this text lies in illustrating 
all the varieties of the Vedic metres. 


The second and third Gurmphas deal with classical and 
different metres found in the works written in Vraja 
language. 


16. Agni Purana : 


Among the eighteen Puranas composed by the venerable 
sage Vedavyasa, Agni, Garuda and Narada Puranas deal 
with prosody. Again among these three, the Agni Purana 
deals with both Vedic and Classical Chandas while the other 
two deal with only Classical prosody. 


Inthe Agni Purana the chapters from 328 to 335 deal 
with prosody. Of these, the first three explain Vedic prosody- 
These eight chapters very closely follow the CS of Pingala- 
While the CS of Pingala js in Satra style the AP is in verse 
style. This only is the difference. It is mentioned in the AP 
that this prosodial part is based on the CS of Pingala: 
Itis said there: ‘Chando vaksye molajaistaih Pingaloktari 
yathakramain', 


Commentators : 


In preserving the prosodial texts, the role of commentators 
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is very significant. Among the available texts, the RP, cs, 
KS, NS and JC have commentaries. 


(a) Commentary on the RK-Pratisakhya š 


The well known commentary on the RP has been com- 
posed by Uvata. It is named “Sri Рагзада’. According to 
the statement given at the end of each chapter of his 
commentary on the RP, it is known that Uvata, the son of 
Vajrata and a resident of Anandapura is the commentator 
of this text and his commentary is named Sri Parsada. 
(RP, p. 860). 


As a commentator on the RB, Uvata had a good reputa- 
tion. Dr. S. Bhattacharya says ‘Uvata’s has largely remained 
a singular exception that no scholar to this day has tried to 
give an exposition of it or to translate it in any modern 
language to bring to the fore the wealth of ideas there in’ 
(see. RP. p. 12). 


As stated in the introduction of the RP, the following are 
the peculiarities of the commentary : 


(a) The utility of all the Sutras is clearly explained. 
The meaning of the words in all the Sütras аге 
given in detail. Mutual contradictions among the 


Satras are removed, with special effort. All the 
doubts that arise against the views of Satras Kara are 
ably refuted. 


(b) All the Satras are explained by sui 
and counter illustrations. ; 

(c) Importance of ргян<якћуа, definitions of various 
technical terms are explained in clear terms, and 


(d) He puts forth all his efforts to strengthen the subject 


of the text. 


table illustrations 
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The date of Uvata is unknown. 
(b) Halayudha's Commentary on Chandassastra : 


The commentary of Halayudha on the CS is named “Mrta 
Safijivani'. (CS. р. 8. Prastavana). Halayudha at first 
has been patronised by Krsnaraya of Vijayanagara. After 
the death of Krsharaya, he stayed in the court of Vakpat- 
imufijaraja of Malva. 


Importance of this commentary lies in the following 
aspects : 
(a) Though there are other commentaries, а comprehen- 
sive analysis of the text is not available except in 
this commentary. 


(b) While analysing the Vedic prosody, Halayudha 
tried to supply illustrations for almost all metrical 
varieties. 

(c) For the first time, Halayudha has introduced the 
System of matrix to explain the syllabic strength of 
the seven prime metres in the eight metrical classes 
starting with Daivi. 


(d) While describing the nature of classical metres he 
presented illustrations of his own. 


(e) His commentary is very much lucid and easily under- 
standable. 


(c) Sadgurusisya’s Commentary on the KS: 


The commentary of Sadgurugisya on the KS is called 
'Vedartha Dipika’. The real name of Sadgurusisya is not 
known. Since he is the student of six precepters he is known 
as Şadgurusişya. In the conclusion of this work he gives 
the name of his six gurus. He says, “Vinayaka ¢alapanit 
mukundah загуо vyasah Sivayogiti sadvai ; namani tan sarvada 
patum mam te yairvai sadbhi sapta vidyastu dattah”. (See. 
KS. p. 168). 
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About the commentary of Sadgurusisya, Macdonell says : 
“His commentary on the Sarvanukramani shows him to have 
been a man of some originality and of considerable learning, 
grammatical no less than Vedic...... (his) commentary does 
not consist merely of a bare amplification explaining the 
obscurities arising from the brevity ofthe Satra style, but 
introduces many takes from Vedic mythology. These are 
frequently quoted from the Brhaddevata... ... Besides these 
Itihasas, there are frequent discussion on the diction and 
the construction of the Sütras of Sarvanukramani' and “In 
his commentary on the treatise on metre (Sar. Intro. 3-11) 


umber of examples (mostly identical 


Sadgurusisya quotes an 
erated and 


with those in the RP) for various metres enum 
explained in the text”. 

Regarding the date of Sadgurusisya, Macdonell says : 
Sadgurugisya......... lived in the middle of the period of the 
revival of Vedic studies in India, almost half-way between 
Kumarila and Sayana. Не flourished as he tells himself 
(See. p. 168, verses 13-14) in the latter half of the twelfth 


century’. (See. Preface of KS. P. xx, xix, X). 


(b) Two Commentaries on NS: 

es that deal with only the 
. The first commentary is 
ada and the second one is 


There are two commentati 
‘Chando vicit part of the NS 
the ‘Tattvabodhini’ of Tatapras 1 
that of Hrsike¢a Sarma alias Petta Sastri. 

(ü) Tattyabodhini of Tataprasada : 
entary on the 


This is a simple and comprehensive comm 
ing verse only 


“Chandoviciti? part of the NS. In the beginn 
he states his name as Tataprasada. (Tataprasadah kurute 
Vrttim tattvasubodhinnh. Ts. of NS. р. D- Further details 
Of him are not given anywhere in the text In his com- 
mentary, besides Vedio texts, Bharataswami, Phullasatra, 
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Panini, Pihgalanaga, Saunaka, Katyayana, Sadgurusisya 
and’ Jaiminiya Nyaya Mala are quoted. (see Intro. of 
NS. p. 44). 


(ii) Commentary of Petta Sastri : 


Petta Sastri isthe nick name of Hrsikesa Sarma who 
might have lived in the 18th century. 


His commentary on ‘Chandoviciti? part of the NS is 
called ‘Chandoviciti уг”. In his elaborate commentary, 
besides the Vedas, he quotes more than a fifty works of 
almost all the famous exponents of Vedic literature. (See, 
Introduction of NS. p. 44 and 45). 


© Harsata's Commentary on JC : 


Jayadeva Chando Vivrti is the commentary on the JC by 
Harsata. HD. Velankar says-Harsata the commentator of 
JC, was the son of Mukulabhatta and seems to have been а 
Kashmerean from his name’. 


The commentary of Harsata gives a reasonably brief 
analysis of the Stitras of the text. But illustrations of the 
Satras are not given. 


Conclusion : 


Thus in the evolution of Vedic prosody, the Vedic 
За Ваз form the rudimentary stage of prosody. Works of 
the Satra period present the fully developed state. During 
this period Vedic prosody had received the status of 4 
science and had been declared as one of the six Vedic ancilla- 
ries. The work on prosody after Sutra period, can be des- 
cribed as the works of decadence of Vedic prosody. After 


the Vrttamuktavali works on Vedic prosody have almost 
disappeared. 


During and after the Satra period, though the classical 
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prosody isfound to have dominated Vedic prosody in many 
respects, it has retained many qualities of Vedic prosody. 


The twenty six metres of Vedic prosody, consisting of five 
Pre-Gayatri metres, seven prime metres and two sets of seven 
each long metres, have become the twenty six metrical classes 


in the classical prosody. 


Besides the number of syllables, the syllabic instants also 
are given importance in the classical prosody. 


The classical prosody is classified into two classes as Gaua 
Vrttas and Matra Vrttas. 


While scanning the metres based and Gana Vrtta, sylla- 
bles are separated into groups of three letters. These groups 
are called Ganas. These Ganas are represented by the letters 
“yaa, ra, ta, bha, ja, sa, ma, la and ga. This memonics is at 
first introduced by Pengala in his CS. 


Measuring the length of syllables is rare in Vedic prosody. 
But it is a determining factor of metres in classical prosody. 
middle of a foot, for the sake of a 


is a regular feature of the Gana vrttas, 
minds the Avasana of Vedic 


Yati, a relief in the 
comfortable recitation, 
of classical prosody. This re 
prosody. 
ken from the Vedic prosody. But in 
Sloka or Stanza there must be 
ber of feet is not accepted. 


Foot division is ta 
classical prosody to make 4 
four feet. Variability in the num 


In the classical period, prosody has received a great atten- 
her Sastras also. 


tion and has been praised by ot 
is a prosodial work of the famous 
While the other prosodial treatises 
of prosody, Suvrtta Tilaka deals 
nt of metres in various occa- 
his text that metres should be 


The ‘Suvrtta Tilaka’ 
rehtorician Ksemendra. 
explain merely the nature 
with the propriety of employme 
sions. Ksemendra suggests int 
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employed according to the sentiment in a particular context. 
In this connection he says : 


“Каууе rasanusarena varnananugunena ca, 
kurvita sarva vrttanam viniyogam vibhagavat”. 
Suvrtta Tilaka. III. 6. 


In the Kavyalankara Sütravrtti of Vamana, a variety of 
prose і. е. ‘Vrttagandhigadya’ is mentioned. That variety of 
prose looks like a part of a metrical composition. (Padya- 
bhagavat vrttagandhi. See. Kavyalankara Satra vrtti. 1. iii. 
23). Ап illustration also is given. “Patala talutala vasisu 
danavesu'. This appears like a piece of Vasanta tilaka. This 
method of incorporating the parts of verses in prose shows how 
Prosody influenced the prose. This reminds the Yajurvedic 
writings. 


Vi$vanatha in his "Sahityadarpana while describing the 
characteristics of. Mahakavya, states the significance of pro- 
Sody in writing a Kavya. As he says, the entire canto must 
be composed in a single metre. At the end of the canto just 
for a change other metres should be used. 


Thus the prosody has undergone several stages of deve- 
lopment findings its ultimate fulfilment in Kavya literature. 
In this process, Vedic prosody has transformed its structure 
into classical prosody. In the classical age, the purpose of 
prosody has been shifted from the vedic altars to the poetic 
fields. The sanctity of the subject has been transformed into a 
literary charm. The decadence of Vedic prosody has paved 
way to the development of classical prosody. Works like 
‘Vitta Ratnakara’ of Kedara Bhatta, 'Chandomaiüjari' of 


Gaiigadasa and such other works, have received a good 
reputation among the scholars, 


In fact, the decadence of Vedic prosody is not decay but 
a change of phase. Since the Vedas are the eternal streams 


of knowledge, the Prosodial laws that govern the Vedic 
compositions are also everlasting. 
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SUBVARIETIES OF ARSI PRIME METRES 


I. Gayatri; 


1. Tripada 

2. Catuspada 

3. Pada Nicrt 

4. Atipada Nicrt 
5. Nagi 

6. Varahi 

7. Vardhamana 

8. Pratistha 

9. Dvipada virat 
10. Tripada virat 
11. Padapanktih 

12. Usniggarbha 

13. Atinicrt 

14. Yavamadhya 

15. Hrasiyasi 

16. Bhurik Padapankti 
17. Atinicit 

18. Dvipada Gayatri 


П. Usnih 


1. Pura Usnih 

2. Kakubha 

3. Parosuh 

4. Catussaptaki 

5. Kakamnyankugira 
6. Тапибігя 

7. Pipilikamadhya 

8. Anustubhgarbhz 


III. Anustnbh 


1. Catuspat 
2. Krti 


Appendis 


емти > t 


177 


Pipilikamadhya 
Kaviraj 
Nastarüpa 
Viraj (1) 
viraj (2) 
Mahapadanktili. 


IV. Brhati : 


L AE s 


Pathya or Nyankusarini or Skandhogrivi 
Uro Brhati 
Uparistad Brhati 
Parastad Brhati 
Catuspat 

Vairaja Brhati 
Maha Brhati 

Sato Brhati 
Viradardhva Brhati 
Vistara Brhati 
Pipilikamadhya 
Visama Pada 
Urdhva Brhati 


V. Paiktih : 


Satah Panktih 
Prastara Райка! 
Astara Panktih 
Vistara Paüktih 
Samstara Panktih 
Aksara Paüktih 
Pada Panktih 
Pathya Jagati 
Virat 

Sato Brhati 
Dvipada 

Siddha 
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VI. Tristubh : 


VII. 


= 
° 


11. 


Тарай 
Abhisarini 
Viratsthana 
Viradrapa 
Maha Brhati 
Yavamadhya 
Pankktyuttara 
Viradpirva 
Purastad Jyotil 
Madhye Jyotih 
Uparistajjyotih 


Jagati : 


1. 
2; 
2; 


оту ON тоша Э 


Maha Panktih 
Mahasato Brhati 
Jyotismati, 


PRAGATHAS 


Barhata, 
Kakubha 
Anustubha 
Mahabarhata 
Yavamadhyanta 
Viparitottara 
Gayatra Barhata 
Gayatra Kakubha 
Ausniha 
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10. 


20. 


Pankta Kakubha 
Brhatimukha 
Atijagatyanta 

Barhata Dvipada. 
Anustuppürva Brhatyuttara 
Dvipadapürva Brhatyuttara 
Kakubha Barhata 
Anustubhausnih 
Barhatanustubh 
Anustubha Paüktih 
Kakubha Traistubha 
Anustubha Traistubha 
Barhata Traistubha 
Traistubha Jagata 
Jagatyuttara Tristubha 
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